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During five years of the festival, 80 people from 14 countries attended it.
Who would have expected that at the beginning?

Sadly, we started the event standing a minute of silence for one of the
past participants who will not return here any more. It was one of the

greatest composers ever — Milan Velimirovi¢, who passed away during

the year.

Traditionally, the official programme consisted of five composing tourneys, two solving

competitions and a lot of lectures. You will find them in this bulletin.

Heats were extraordinary this summer in Slovakia, so the Saturday excursion to the cave Driny (with

its inner temperature 8 degrees Celsius) turned to be a lucky choice.

The following movies were performed this year: The Artist (2011) with Jean Durardin and Berenice
Bejo, animated Trio d"Belleville (2003), Moonrise Kingdom (2012) with Bruce Willis, Edward Norton,
Bill Murray, Karou Hayward and Tildou Swinton, and finally a classical The Appartment (1960) with

Jack Lemmon, Shirley MacLain and Fred MacMurray.

This is the list of participants in alphabetical order (* the asterisk marks the assistants and

accompanying persons):

Uri Avner (IL), Juraj Brabec, Michel Caillaud (F), Marian Cervenka, Vasyl Da¢uk (UA), Branislav
Djurasevi¢ (SRB), Mirjana Djurasevic* (SRB), Kira Djurasevi¢* (SRB), Nada Djurasevi¢* (SRB), Bedrich
Formanek, Ivan Garaj, Peter Gvozdjak, Jozef Havran, Ivan Jarolin, Georgy Jevsejev (RUS), Lubo3
Kekely, Emil Klemani¢, Juraj Kol¢ak*, Marek Kolcak, Marta Kolcakovd*, Nela Kol¢akova*, Nina
Kol¢akova*, Valerij Kopyl (UA), Marian Krizovensky, Zoltan Labai, Torsten Linss (D), Juraj Loring, Karol
Mlynka, Daniel Novomesky, Lubo3$ Oravec, Ladislav Packa, Georg Pongrac (A), Oliver Ralik, Ladislav
Salai Jr., Ivan Skoba (CZ), Stefan Sovik, Miroslav Svitek (CZ), Ivana Svitkova* (CZ), Milan Svréek,
Lubomir Siran.

Peter Gvozdjak
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PREDNASKY / LECTURES

Pocas troch dni odznelo v Marianke viacero prednasok v Styroch reciach: v anglictine, rustine, Cestine
a slovencine. V tejto Casti bulletinu je sustredeny hlavny obsah tych z nich, ktoré nam ich autori dali k

dispozicii. Bud'iba v podobe diagramov a rieseni, ale zvacia aj ako suvisly text.

Juraj Lorinc Vybrané exoprvky 6 JL

. . O dvoch studiach a suc¢asnom stave
Ladislav Salai ml. .y - LS
Studiovej tvorby

Michel Caillaud Composing in computer times 16 MC

Ivan Skoba 2.WCCT C15.2.1981 - oddéleni G1 31 IS

Georgij Jevsejev Logic and Metalogic 39 GE

Uri Avner Weird childhood memories: the Dutch 45 UA
connection

Bedrich Eormanek ?Iovenske prinosy do exokompozi¢ného 47 BE
Sachu

Marian Krizovensky | 5+1 Popeye shells 60 MK

Branislav Djurasevi¢ | My two compositions 64 BD

Juraj Brabec Moje dve skladby 67 JB
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SUMMARY OF LECTURES

Three days were available this year for the lecture program in Marianka. As usually, the content of

lectures was again very interesting, covering all genres except orthodox moremovers.

Juraj Lorinc has dedicated the lecture to five fairy elements that were appearing in the fairy solving
contest: grasshopper, kangaroo, Chinese units (leo, pao, vao, nao), chameleon and Symmetry Circe.

He has given their definitions and explained some of their abilities on demonstrated compositions.

Ladislav Salai jr. was recently judging studies section in the WCCI 2010-2012 (and just narrowly
missed to win a bronze medal in that section). In his lecture he has explained two studies from the
WCCI that had received high awards in the primary competition. However, while Pervakov's study
was highly praised by Ladislav, the other one with unnamed author was given as an example of

large portion of currently published positions with questionable study qualities.

Michel Caillaud has chosen theme close to hearts of many composers today. The computers can be
used in composing in many ways. The first part of his lecture was dedicated to memories about the
first computer dedicated to testing chess problems in France, owned jointly by Jean Bertin and
Pierre Drumare. Then he showed some examples of proof games composed by computer, firstly the
proof games with the last move determining the whole games, secondly so called massacre games
consisting of almost only captures. In the final part of the lecture he showed long selfmates, some
composed by humans, some extracted from computer outputs. Two types of them were particularly

emphasized, namely echo mate and AUW selfmates.

Ivan Skoba has explained the history behind one of the compositions successful in the 2nd WCCT.
In the section asking for h#2 Circe with battery mates the problem by Ivan Skoba and Marek Kol¢ak
has got the 5th place, but in fact it was a composition made by Karol Mlynka. As Karol Mlynka had
another composition competing in WCCT, due to its rules new authors had to be found for this

position. This practice was used by more teams as it was confirmed by witnesses during lecture.

The lecture of Georgij Jevsejev was well structured and it was surely necessary given its topic. He
tried to classify what is important, what is evaluated and what is prized in chess compositions in
competitions by judges. His proposed classification on various levels has identified among other
points the gap between strategic and alphabetic themes. Also, it is possible to use the identified

points as a checklist in judging.
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Uri Avner has returned to his youth by showing three very good problems, two published in
Probleemblad and one in Al Hamishmar, all three in 1950s. Interesting stories were attached to
them, connected together by unexpected twist of fate in 1960s. (It is impossible to explain them
shortly here, so you better come next year to Marianka so that you do not miss anything from

fascinating lectures given by our guests.)

Bedrich Formanek tried to list shortly the fairy elements invented by Slovak chess composers. The
full list is given in his text, so far arguably the most successful among them are moa, AMU, SAT and
supertransmuting king. However, it is possible that the most important invention in this respect is
the joke composition by count Arnold Pongracz, the first joke problem found so far. Is there some

earlier joke composition published?

Marian Krizovensky has introduced to auditorium five known Popeye shells (front-ends), including
perhaps the best known Fancy (no longer developed) and olive-gui (by Dmitry Turevski). He has
listed their properties, pluses and minuses and some of them were also shown live. Then he has
made the public premiere of his own shell for Popeye, written in Visual Basic for MS Word. Although

it is not yet widely available, Maridn will be happy to give further information.

Branislav Djurasevi¢ and Juraj Brabec have shown some of their compositions with comments.
Branislav has explained the ideas of his threemover with promotions and an endgame study
recently published in The Problemist, while Juraj has explained two of his complicated fairy

twomovers.
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Juraj Lorinc:

VYBRANE EXOPRVKY

Primérnym cielom mojej prednédsky bola aspon velmi stru¢nd teoreticka

priprava riesitelov na riesitelski sutaz exouloh, ktora sa konala niekolko

hodin po prednaske. Medzi sutaznymi Ulohami sa vyskytovalo 5 zasadne

odlisnych exoprvkov (¢inske kamene povazujem za jeden exoprvok):

Cvrcek (Grasshopper) — preskakujuca figura, pohybuje sa v smeroch damy skokom na pole tesne za

preskoceny kamen.

Klokan (Kangaroo) — preskakujuca figura, ktord sa pohybuje ako cvréek skokom cez 2 kamene na
pole tesne za nimi. Napr. pri postaveni KLa2, KLa3, KLa4, KLc5, KLe7 su mozné tieto tahy: KLa2-a5,
KLa4-a1, KLa3-f8.

Cinske kamene:

Pao - cinska veza, chodi ako normalna veza, berie a Sachuje na linii veze za prvym
kameriom, ktory mu stoji v ceste.

Vao - cinsky strelec, chodi ako normalny strelec, berie a Sachuje na linii strelca za prvym
kameriom, ktory mu stoji v ceste.

Leo - ¢inska dama, pao + vao.
Nao - cinsky tatos, chodi ako normalny tatos, berie a Sachuje na linii tatosa za prvym
kameriom, ktory mu stoji v ceste.

Chameledn (Chameleon) - exofigura, ktorej pohyblivost a pdsobnost sa po kazdom jej tahu cyklicky

meni v poradi D-J-S-V-D

Symetrické circe (Symmetry Circe) - modifikacia circe, pri ktorej sa brany kamer znovuzrodi na poli

stredovo simernom podla stredu Sachovnice s polom brania (pokial je toto pole volné).

Na kazdy z exoprvkov som dal niekolko odlisnych prikladov, idedlne nejakd dvojtazku a pomocny
mat. Doraz som pritom klddol na vysvetlenie niektorych vlastnosti, ktoré sa mohli vyskytovat v

rieSenych ulohach.
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V JLO1 som poukazal na dva odlisné spésoby zrusenia cvrckovej linie — bud’ zvy¢ajnym prerusenim
alebo odchodom prekazky. V rieSeni JLO2 sa vyuZivaju dve doéleZité Specifikd cvrckov — mat ponad
znehybneny stperov kamer a nemoznost navratu cvrcka, ked' sa pred svojim tahom tam nedotyka
prekazky. JLO3 ukazuje istu ekvivalenciu medzi cvr¢kom a veZou - obe biele figury davaju batériovy

mat po rozsirenej Zilahiho téme.

JLO4 posluzila na demonstraciu aktivacie klokanov prichodom dvoch r6znych kamenov na ich liniu.
JLO5 obsahuje velmi Specificki polovazbu na diagonale c1-h6, vlastne az tri polovazby sucasne, plus
mat ddva klokan ponad znehybnenu prekazku. JLO6 ukazuje suhru cvrckov a klokanov v

sériovotahovej skladbe.

JLO7 predstavuje 3pecifikd vzdjomného prerusovania Ciernych ¢&inskych kameriov — nepreruseny
kamen mozZe tahat, nemoZze brat, po prerudeni je to presne naopak. JLO8 pouZiva v Brabcovej téme
okrem inych obranny motiv napadnutia antibatériou. JLO9 ukazuje silu (alebo skor slabost) ¢iernych
¢inskych kameriov v otvorenej pozicii, kde nemaju vela moznosti brat ani Sachovat (jedna z mala

moznosti brat je obrannym motivom proti tichej hrozbe).

JL10 je jednoduchym prikladom na prvy pohlad strasidelného chameledna (aspon z riesitelského
pohladu strasidelného). JL11 je taZzSou demonstraciou zvlastnosti chodu a pésobnosti chameleénov
(chameledén v podobe ddmy vyborne kryje, ale neradno s nim vacsinou chodit). JL12 ukazuje

moznost premeny na chameledna v podobe, v ktorej na Sachovnici nebol.

JL13 je opat jednoduchym uvodom do symetrického circe. JL14 ma ako obranny motiv tahov
jazdcom odblokovanie circepola, naopak ich skodlivym motivom je zablokovanie inych circepoli.
Nakoniec JL15 naznaluje, Ze napriek istej statickosti ma symetrické circe moznosti aj v

sériovotahovych ulohach.
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A

1.Jd57 [2.Cd34]
1..Chh3 2Jf7#
1..Cfh3 2.K:b5#
1..S:c4!

1.Cd3! [2.Jd5#]
1..Chh3 2.K:b5#
1..Cfh3 2Jf7#
1..S:c4 2.V:d7#

1.Dc3? [2.Da3,Dd2,Db2,Da1#]
1..Cb2!

1.Dd4? [2.Dd2,Db2,Da1#]
1..Cc3!

1.Df27 [2.Dd2,D:f4#]
1..vd5!

1.Df5! [2.D:f4#]
1..V:f5 2.5d5#
1..5:f5 2.5d7#
1...C:f5 2. Vec4d#
(1...Cc7 2.Vec4a#)
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Juraj Lorinc
Jozef Barani
Dle Schwalbe 1998
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Valerij Krivenko
Anatolij Chandurin
10. miesto
16. majstrovstva
Ukrajiny druzstiev 2013
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Chris Feather
Broodings 2003
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Jean-Marc Loustau
l.cena
The Problemist
Supplement 2012
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Hans Peter Rehm
Juraj Lorinc
1. pochvalna zmienka
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A

1.Se8! [2.D:d7#]
1..PAd5, d6 2.Df5#
1..NAd5 2.De3#
1..VAd5 2.De4#
1..d5 2.De2#

1.5957 [2.V:e7#]
1..Jc4 2 )f4#
1..c5 2.f8J#
1..VAh4!
1.5b27 [2.V:e5#]
1..Jc4 2 )f4#
1..c5 2.f8J#
1..VAc3!

1.5d2! [2.Jd4#]
1..Jc4 2 )f4#
1..c5 2.f8J#
1..VA:e4+ 2.LE:e4#

11



Juraj Lorinc
1. pochvalna zmienka
7.TT Chess Composition
Mlcroweb 31.8.2001
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1.LEg4? [2.LEd1 [3.LEb3#]]

1.VAg1!

1.LEh5? [2.LEd1 [3.LEb3#]]

1..VAf2!

1.LEh7! [2.LEC2 [3.LEb3#]]

1.VAQ1 2.LEf7+ e5 3.LEh5+ e4 4.LER1#
1..VAf2 2.LEg8+ 5 3.LEg5+ e4 4.LEg2#

1.CHe4(S)! tempo
1..c5 2.CHa8(V)#
1..f2 2.CHh1(V)#
1..95 2.CHh7(V)#

12



Unto Heinonen
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A

1.5b57 [2.CH:b4(V)#]
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Chris Feather
Broodings 2008
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Roméo Bedoni
Dlagrammes 1978
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1.b3+ K:b3(g6) 2.c2 K:c2(f7) 3.Kg7 h8D#

1.Dc2! [2.D:a4#]
1..Jf4 2.S:c54#

..Jf6 2.D:c3#

.Jg3 2.V:b6#
..d:c2(Df7) 2.D:c4#
.Vb5 2.Jc6#

14



Hans Gruber
Bernd Ellinghoven
Hans Peter Rehm
Il. cena
TT Oxford 1993
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1.5:c3(Vf6) 4.Kd5 5.5:f6(Vc3) 8.K:g8(Jb1) 11.Kd5 12.5:c3(Vf6)
15.Ka2 16.5:f6(Vc3) Va3#
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Michel Caillaud:
COMPOSING IN COMPUTER TIMES

(summary by Juraj Lorinc)

The lecture is published as video on internet:

http://www.youtube.com/watch?v=bh3wXcrlWB4&feature=youtu.be

Michel Caillaud has chosen theme close to hearts of many composers today. The computers can
be used in composing in many ways. The first part of his lecture was dedicated to memories
about the first computer dedicated to testing chess problems in France, owned jointly by Jean
Bertin and Pierre Drumare (realted diagrams MC01-MCO03). Then he showed some examples of
proof games composed by computer and humans (guess which onel), firstly the proof games
with the last move determining the whole games (MC04, MCO5), secondly so called massacre
games consisting of almost only captures (MC06-MC12), thirdly proof games ending in stale-
mate (MC13, MC14) and then two proof games with long march themes (MC15, MC16). In the
final part of the lecture he showed long selfmates, some composed by humans, some extracted
from computer outputs. Two types of them were particularly emphasized, namely echo mates

(MC17-MC20) and AUW selfmates (MC21-MC28).

16



Jacques Rotenberg
Jean-Marc Loustau
Michel Caillaud
Il. cena
Rex Multiplex 1983
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1.Ve5 Sd5 2.Ve6 Ve5+ 3.De4 VI5#

1.V:h4! [2.D:c2,a:b8D,a:b8J]

1..c:b1D 2.a:b8D [3.Dd6#] D:b2 3.Db3 [4.Vf4,S:b2#] Dc3 4.D:c3#
2..De4 3.V:f4,D:f4

1..c:b1V 2.a:b8V [3.V:f4#] Vel 3.Vb3 [4.Vd3#] Ve3 4.f.e3,d:e3#
2..V:b2 3.Vb3 [4.V:f4#]

1..c:b1S 2.a:b8S [3.Jf8,5:f4,5d6,5a7]

1..c:b1J 2.a:b8J [3.V:f4,Jc6#] J:d2 3.Jc6+ Kc3 4.Vc1#
(1..Da8/Dh8/Db7/ 2.V:f4+,De1,Jad+/)ad+ Kd3 3.Jd:c5+,Ja:c5+/V:f4+,Del)

17



Leonid Jaros
l.cena
gachmaty v SSSR 1983
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=

1.a7![2.a:b8D,a:b8V,a:b8S,a:b8J]

1..a:b1D 2.a:b8D [3.V:f4+,D:b3,D:f4+,Dd6+]

1..a:b1V 2.a:b8V [3.V:f4#] V:b2 3.V:b3 [4.V:f4#] K:c4 4.Dad#
(2..Ve1 3.V:f4+,Dc1,Db1,V:b3)

1..a:b1S 2.a:b8S [3.V:f4+,)d6,5:f4]

1..a:b1) 2.a:b8J [3.Vif4#] J:d2 3.Dc1

Jb1,)f3 4V:f4/)c6/D:c4 NV :f4/De3 V:fa#
(2...Jc3 3.V:f4+,f3,Dh1,Db1,Sh1,592,5f3
1..D:a8 2.V:f4+ De4 3.a8D [4.V:e4,D.e4,Dd5#]
1..D:d8+ 2.Kg7 [3.V:f4#] a:b1D,a:b1S 3.V:f4+ Sed 4.V.e4#
2..Dh8+ 3.K:h8 [4.V:f4,d8D#]
2..Dg8+ 3.K:g8 [4.V:f4,d8D#]
2..Df8+ 3.K:f8 [4.V:f4,d8D#]
2..D:a8/Db8/Dc7 3.V:f4+,d8D+/d8D+,d8V+,a:b8D,a:08V,a:b8S,a:08)/d8D+,d8V+
1..De5 2.S:e7 [3.d8D+,d8V+] Dd6 3.J:d6 [4.5:f6#] Ke5 4.)d3#
2..Db8+ 3.a:b8D,a:b8V,a:b8S,a:b8)J
1..Dd6 2.Ve1 [3.Ve4#] Dc6 3.V:f4+ De4 4.Vf.ed Ve.ed#
2...D:e6/Dd5/De5 3.f:e6,V:f4+/c:d5,V:f4+/).e5,Dc1)

[4.D:d2#] Jf1/Je4d/).c4/

1.h4 d5 2.h5 Jd7 3.h6 Jdf6 4.h:g7 Kd7 5.Vh6 Je8 6.9:f8J#
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Francois Labelle
Webstranka F. Labella 2004

MCO5

Teia
Aadd

7 % 7 A% /,,”,,A%

///%/x/
mowmom Eo

ARARAR |

Eonew HEE
Dokazova partia (13+15)
konciacasa5...Vh1#

Sam Loyd
New York Cllpper 1895

MCO06

%% //
////

5V >
‘"N
5 V>
%
B a s
Dokazova partia (1+1)
17.tahom (nepresna)
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1.g4 h5 2.5g2 h:g4 3.5:b7 V:h2 4.Jh3 S:b7 5.0-0 Vh1#

1.c4 d5 2.c:d5 D:d5 3.Dc2 D:g2 4.D:c7 D:g1 5.D:b7 D:h2 6.D:b8
De5 7.D:c8+ V:c8 8.V:h7 D:b2 9.V:h8 D:a2 10.V:g8 D:d2+ 11.K:d2
Vic1 12.V:g7 V:b1 13.Vif7 V:f1 14.V:f8+ K:f8 15.V:a7 V:f2 16.V:e7
V:e2+ 17 K:e2 Kie7
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Karlheinz Bachmann
VI. cena
Die Schwalbe 1991

MCO07

. / / @
») / |
/ / / /
B R
Dokazova partia (2+1 )
16,5 tahom

Gerd Wilts
Norbert Geissler
Feenschach 1993

MCO08

E e T B
o E E
B ow o
o EoE e
B ow o
B EE e

Ny rpy
. ¢
Dokazova partia (2+1)
16,5 tahom
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1.Jf3 e5 2.J:e5 Df6 3.J:d7 D:b2 4.J:f8 D:a2 5.):h7 D:b1 6.V:a7 V:h7
7.V:a8 V:h2 8.V:b8 V:g2 9.V:b7 V:f2 10.V:ic7 V:e2+ 11.S:e2 D:cl
12.0-0 D:d2 13.Vf:f7 D:e2 14.V:c8+ K:f7 15.V:g8 D:c2 16.V:g7+
K:g7 17.D:c2

1.d4 h6 2.5:h6 Jc6 3.5:97 J:d4 4.5:f8 J:e2 5.D:d7+ K:f8 6.D:c7 J:g1
7.D:c8 V:c8 8.V:g1 V:c2 9.5c4 V:b2 10.5:f7 V:b1+ 11.V:ib1 V:h2
12.V:b7 V:g2 13.V:a7 Vif2 14V.g8+ Kif7 15.V:ie7+ Kie7 16.V:d8
K:d8 17.K:f2
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Philippe Schnoebelen
Retro mailing list 1998

MCO09

» 1y
B
»rr
B
»ry
B
-y y
&

Dokazova partia (2+1)
14,5 tahom
Velky jazdec
& = t4tos

Francois Labelle
Problemesis 2004

McC10

Oy
B n
P

////
B omow

Dokazova partia (1 +2)

17.tahom
b) g1
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1.T:.d7 T:e2 2.T:f8 T:c1 3.T:h7 T:a2 4.V:a2 V:h7 5.V:a7 V:h2 6.V:b7
V:g2 7.V:c7 V:f2 8.V:c8 V:f1+ 9.V:f1 V:c8 10.V:f7 V:c2 11.V:g7 V:b2
12.V:e7+ D:e7+ 13.T:e7 V:d2 14.T:g8 V:d 1+ 15.K:d1

a) 1.d4 Jc6 2.5h6 J.d4 3.5:g7 J:e2 4.5:f8 J:.g1 5.5¢4 6 6.5:98 V:g8
7.S:e7 V:g2 856 V:h2 9.5.d8 V:if2 10.V:h7 V:c2 11.V:d7 V:b2
12.V:ic7 V:a2 13.V:b7 V:al 14V:a7 V:b1 15.V:a8 Vid1+ 16.K:d1
K:d8 17.V:c8+ K:c8

b) 1.d4 Jc6 2.5f4 J):d4 3.5:c7 J:e2 4.5:e2 a6 5.5:a6 D:c7 6.5:b7 D:h2
7.V:h2 V:a2 8.V:h7 V:a1l 9.V:h8 V:b1 10.V:g8 V:b2 11.D:d7+ K:d7
12.V:f8 V:c2 13.Vif7 V:f2 14.5:¢8+ K:c8 15.V:e7 V:g2 16.V:g7 V:g7
17.Kd1 V:g1+
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Gerd Wilts
Retro malllng list 2004

MC11

W
o

////
EmE RN

Dokazova partia (1+1)
16,5 tahom
Einsteinov Sach

Francois Labelle
StrateGems 2012

MC12

3P
5" >
/////////
B By
"
" >
w7
B RN

Dokazova partia (1+1)
19,5 tahom

@1@3

\
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1.d4 c5 2.Sg5() cd4a) 3.3:h7(S) Je2(S) 4.5.g8(V) V:h2(D)
5V:g7(D) S:g7(V) 6.V:h2(D) V:g2(D) 7.D:b8 D:g1 8.D:a7 D:f2+
9.D:f2 V:a2(D) 10.D:f7+ Kf7 11.D:d7 D:b2 12.D:c8 D:b1+
13.V:b1(D) D:c8 14.D:b7 D:c2 15.D:e7+ K:e7 16.5:e2(V)+ D:e2+
17 K:e2

1.c4 e5 2.Db3 Dh4 3.D:b7 D:h2 4.D:b8 D:g1 5.V:h7 V:b8 6.V:g7
V:b2 7.Vi7 V:a2 8.V:.d7 V:d2 9.V:a7 K:d7 10.V:c7+ Kd6 11.Vic8
D:g2 12.V:if8 Kc5 13.V:g8 V:g8 14.5:g2 V:g2 15.Jc3 V2 16.K:f2
K:c4 17.Kf3 K:c3 18.5:d2+ K:d2 19.Ke4 K:e2 20.K:e5
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Sam Loyd
Le Sphinx 1866

MC13

... RAk
- W@
_ / WA e W
5 / / Y

'’ ///// a8
> /ﬁ/ 1

A7 Y Y % 4 / Y A /
Eog wonn
Dokazova partia (16+10)
9,5 tahom (nepresnd)

Kostas Prentos
Radovan Tomasevic
podla Sama Loyda
Zvlastna pochvalna zmienka

StrateGems 2002

MC14

/ / %
»» 1 /M
> // A
. /// __
Wﬁy%/%&/
208 E ol

Dokazova partia (13+10)
11,5 tahom

3. MARIANKA

M 5TH INTERNATIONAL CHESS
COMPOSITION FESTIVAL 2013

1.e3 a5 2.Dh5 Va6 3.D:a5 h5 4.D:c7 Vah6 5.h4 f6 6.D:d7+ Kf7
7.D:b7 Dd3 8.D:b8 Dh7 9.D:c8 Kg6 10.De6 pat

1.e4 a5 2.Dh5 Va6 3.D:a5 h5 4.h4 Vah6 5.Vh3 f6 6.Vb3 Kf7 7.V:b7
S:b7 8.D:c7 S:e4 9.D:b8 S:c2 10.D:d8 Sh7 11.D:d7 Kgé 12.De6 pat
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Itamar Faybish
Goran Wicklund
Francois Labelle

Alexandre Leroux

1. miesto
1.TT Problem Online 2005
mcis K4 K o

)
X 1 aA&
. /l ’ // . /l i /l 1.e4 d5 2.5c4 d:c4 3.Ja3 c3 4.Jb5 c:b2 5.J:a7 b1V 6.J:c8 Vb3 7.J:e7
. /% | V3 8J:g8 5d6 9Jh6 S:h2 10Jg4 0-0 11.1:h2 Kh8 121 D:d2+

% / % %7 13.J:d2 Vd8 14.Jb1

B EAE m
o EXE
Al BAR
HHawy o
Dokazova partia (12+10)
13,5 tahom

Francois Labelle
Pochvalnd zmienka
TT Messigny 2011

7
é

,,,,,,,,,

MCl6[ TR odo AR
- /;/x«y
/‘% ///7‘ // % 1.d3 ¢5 2.Kd2 Da5+ 3.Ke3 Dd2+ 4.Ke4 a5 5.Kd5 Va7 6.K:.c5 e6+

s .

%/y ””””” /y //// // 7.Kb6 Sc5+ 8.Kc7 b6+ 9.K:c8 Vc7+ 10.K:b8 Vc8+
T B ) .

% / A / ///

iy
Ne @% XA b
Dokazova partia (16+13)
10.tahom

/,,,/,/
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Miroslav Havel
venované G. Humeovi
Ceske granaty 1923

MC17

" am
W W ECE
S
@///
w00

(5+2
C_

Torsten Linss
Phénix 2007

MC18

% zaz%// _
mum B m

» 2
%A 1

oW

s#16 (5+2)
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A

1.Kg2! tempo

1..Jf2 2.Dh2+ Jh3 3.Kf3 Kh4 4.Ke4 Kh5 5.Kf5 Kh4 6.Kf6 Kh5 7.Kg7
Kh4 8.Kh8 Kh5 9.Vg8 K~ 10.Se7(+) Kh5 11.De2+ Khé 12.5g5+
J:g5 137+ ):f7#

1..Jg3 2.Df3+ Kh4 3.Df6+ Kh5 4.Vg5+ Kh4 5.Dh6+ Jh5 6.Kh1
Kh3 7Vgl Se7Jd3 Kh4 8.Jd3,Vg1/Se7 Kh3 9.De6+ Kh4
10.5e7+/Vg1+ Jf6 11.De2 Kh3 12.Dg4+ J:g4 13.Jf2+ J:f2#

1..Kd4 2.5+ Kc3 3.Ke2 Kc2 4Vc6+ Jc5 5.Db3+ Kel 6.KF1 Kd2
7.Vh2+ Kc1 8.Db2+ Kd1 9.Vd6+ Jd3 10.Kg1 Kel 11.Db1+ Jcl
12.Ded+ Je2+ 13.Kh1 Kf1 14.Dd3 Ke1 15.Dd2+ Kf1 16Jg3+ J:g3#

1.Ve2! Kd4 2.Jf5+ Kc3 3.Dc5+ Kb3 4.Dd4 Ka3 5.Vhe3 Kb3 6.Vb2+

Ka3 7.Dc3+ Ka4 8.Ve4+ Jb4 9.Dc5 Ka3 10.Kc1 Ka4 11.Kb1 Ka3
12.Ka1 Ka4 13.Vb1 Ka3 14.Jd4 Ka4 15.Db5+ Ka3 16.Jc2+ J:c2#
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Michel Caillaud
2. Cestné uznanie
Phénix 2005 (v)

MC19

»hr
n
////

,,,,,,

W 7,,,% W %
% 7 / /

270 'S

(6+2)

Torsten Linss
Zvlastna cena
Problemaz 2007

MC20

»h
n
»ry
b al o

B / /
fide A

a W

2 rieSenia

s#17 (5+2)
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=

1..Kd2 2.Je4+ Kc1 3.Dh6+ Je3 4.Va2 Kd1 5.Dh1+ Jf1 6.Df3+ Kc1!
7.Dc3+ Kd1 8.Dc2+ Kel 9.Df2+ Kd1 10.Jc3+ Kc1 11.Dd2+ J:d2
12.Jb3+ J:b3#

1.Df11 Kd2 2.Jed+ Kc1 3.Jf3 Kc2 4.Je1+ Kc1 5.Df4+ Je3 6.Vb3 Kd1
7Vb1+ Ke2 8.Jc3+ Kd2 9.Vd1+ K:c3 10.Dd4+ Kb3 11.Vb1+ Ka3
12.Jc2+ J:.c2#

1.Va4! Kc1 2.Ka2 Kd2 3.Vd4+ Kc1 4.Df4+ Je3 5Jb3+ Kc2 6.Dc7+
Jc4 7.Dh2+ Jd2 8.Df2 Kd1 9.Kal Kc2 10Jc5 Kc1 11.Del+ Kc2
12.De2 Kc1 13.Jd3+ Kc2 14.Va4 Kb3 15.Jc5+ Kc2 16.Va2+ Kcl
17.Jb3+ J:b3#

1.Jc2! Kc1 2.Vh2 Kb1 3Jc3+ Kc1 4.Df4+ Je3 5.Vh1+ Kd2 6.Vb1
Kd3 7.Je1+ Kd2 8.Jb5 Ke2 9.Jd4+ Kd2 10.Ka2 Kc3 11.Jb5+ Kd2
12.Ka1 Ke2 13.Jc3+ Kd2 14.Vd1+ K:c3 15.Dd4+ Kb3 16.Vb1+ Ka3
17.Jc2+ J:.c2#
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Torsten Linss
1. pochvalna zmienka
Csak-Majoros-Pasztor 2009

MC21

EEE B
W owm om ow
i E
@ o w
w5 0
W mwm w

W ADE B
e &
(5+2)

s#10

Michel Caillaud
l.cena
E. Hasselkus MT
Die Schwalbe C 30. 8.2002

MC22

EiW U U
%/&/%//W&
ey
“yy
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B a s

s#18 (6+2)
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A

1.Db5! tempo

1..d1S 2.Vg2+ Se2 3.Db1+ Sd1 4.Sb6 Ke1 5.Jf3+ Kf1 6.Dd3+ Se2
7.Jh2+ Kel 8.Vg1+ Sf1 9.5a5+ Kf2 10.Vg2+ S:g2#

1..d1D 2.Vel+ Kf2 3.Jed+ Kf3 4.Dh5+ Kf4 5.5¢7+ Dd6 6.Dg5+
Kf3 7.Jd2+ Kf2 8.Dh4+ Dg3 9.Ve5 D:h4#

1..d1J 2.Vd2+ Kel 3.Vh2+ Jc3 4.Df5 Kd1 5.Dc2+ Ke1l 6.Je4 Kf1
7.De2+ J:e2 8.Jg3+ J:g3#

1..d1V 2Vg2+ Vd3 3.Df5+ Vf3 4Vgl+ Ke2,Kf2 5.Dc2+ Ke3
6.De4+ Kf2 7.Jh3+ V:h3#

1.h8D! Ka7 2.Da1+ Sa6+ 3.Kc5 Ka8 4.f8S Ka7 5.5d6 Ka8 6.V+ Ka7
7.c7 Kb7 8.Vb8+ Ka7 9.Vb4 Ka8 10.Kc6 Ka7 11.f8J+ Ka8 12.Jb6+
Ka7 13.Jd7 Ka8 14.Da5 Ka7 15.5c5+ Ka8 16.Dd8+ Sc8 17.Kb5
Kb7 18.Da5 S:d7#
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Michel Caillaud
Phenlx 2009

MC23

o X momo
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25y
v
B B B

s#12 (7+2)

\W

Andreas Thoma
venované
S. Rothwellovi & Jutte
Die Schwalbe 2009

MC24

. e 7
BN AN
"
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%/////
i >
A A B

s#25 (5+2)
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1.a8J! Kb8 2.e8D+ Ka7 3.e7 Kab 4.Df7 Ka7 5.e8V Ka6 6.h8S Ka7
7 Kb5 Kb7 8.Jb6 Ka7 9.Sd4 Kb7 10.5c5 Ka7 11.Jad4+ Kb7 12.Dc4
co#

1.c8D+! Jd8 2.g8S Kf8 3.5c4 Ke8 4.b4 Kf8 5.b5 Ke8 6.b6 Kf8 7.b7
Ke8 8.b8V Kf8 9.Dc5+ Ke8 10.f7+ Kd7 11.f8J+ Ke8 12.Jg6 Kd7
13.Je5+ Ke8 14.Dc7 Kf8 15.Kf5 Ke8 16.Kf6 Kf8 17.Dc8 Ke8 18.Vb7
Kf8 19.Vh7 Ke8 20.Kg7 Ke7 21.Dc7+ Ke8 22.Sb5+ Jc6 23.Kh8 Kf8
24.De7+ J:e7 25.Jg6+ J:g6#
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Andreas Thoma
2. Cestné uznanie
Harmonie 2007 (v)

MC25

%@’%/
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B men =
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%///
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B BN

s#15 (6+2)

Torsten Linss
Schach 2013
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1.b8D+! Jc8 2.f8) Ke8 3.Jg6 Kd8 4.Jh8 Ke8 5.f7+ Kd8 6.f8S Ke8
7.98V Kd8 8.Vg7 Ke8 9.Sb4 Kd8 10.Kf7 Kd7 11.Db7+ Kd8
12.5a5+ Jb6 13.Kg8 Ke8 14.Dd7+ J:d7 15.Jf6+ J:f6#

1.De5+

1..Ka8 2.Dd5+ Kb8 3.98D+ Kc7 4.e8J+ Kb8,Kc8 5.Jg7+ Kc7
6.Db7+ Kd6 7.Jf5+ Kc5 8.5a3+ V:a3#

1..Kc8 2.g8V+ Kd7 3.e85+ Kc8,Kd8 4.5f7+ Kd7 5.Dd5+ Kc7,Ke7
6.Db7+ Kd6 7.Vd8+ Kc5 8.Sa3+ V:a3#
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Waldemar Tura
lll. cena
The Problemist 1993

MC27
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Michel Caillaud
Harmonie-aktiv 2013
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s#18 (5+2)
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1.5d5! [2.c7+ Kd7 3.f8J+ K:d6 4.c8D+ K:d5 5.Dc5+ S:c5#]
1...e~ 2.h8D+ Ke7 3.f85+ Kd8,Ke8 4.Sh6+ Ke7 5.5g5+ J:g5#
1..b:c6 2.h8V+ Kd7 3.f8J+ Kd8 4.Je6+ Kd7 5.Jc5+ S:c5#

1.d8V+ Je8 2.b8D Kg8 3.De5 Kf8 4.c7 Kg8 5.c8S Kf8 6.5f5 Kg8
7.h7+ Kf8 8.Db8 Ke7 9.Vd7+ Kf8 10.h8J Kg8 11.Vh7 Kf8 12.Dc8
Kg8 13.Vh6 Kf8 14.Kh7 Ke7 15.Dd7+ Kf8 16.5g6 J~ 17.Dd8+ Je8
18.Df6+ J:f6#
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lvan Skoba:

2.WCCT C15.2.1981 - oddéleni G1

Po 30 letech od vydani kompletniho vysledku 2. WCCT (¢ervenec 1983)' bych se rad vratil k této
soutézi a prfipomenul téméf detektivni okolnosti vzniku jedné skladby z ceskoslovenské zasilky,

ktera se umistila na 6. misté v oddéleni G1 (H#2 circe):

CIRCE, helpmate in two moves: White must realize battery mate(s); multisolutions or twins and

multiple positions are permitted, but not Duplex form.

Ivan Skoba
Marek Kolc¢ak
6. miesto
2. WCCT C 15.2.1981

1SO1

~  E E| 1wumnds2Eds(Hallef3#

,,,,,,,,,,,,,,,,,,

///// Y
% //l . 1.4d3 Hg82.K:g8[Hh1] e2:d3 #

,,,,,,,,, : 1.g4 D:f6[/Af7] 2.A:f6[Hal]le3 #
7

%mg///// 1.492 Hc82.W:cg[Eh1]e4 #
7 //‘/ % /

O

> » _ L¥ s ; ; .
7 @% 7 s Komentar rozhodciho (Venelin Alaikov):
222 Abino mit e d liten vierfachen Spiel des weil
7 LAlbino mit einem gut dargestellten vierfachen Spiel des weil3en
h#2 (5+9) Turmes. In einer Losung ist die Harmonie gestort”.
Circe
4.1.1.1

' World Chess Composition Tournament of F.I.D.E: Entscheide im 2.WCCT. Germany: Schwalbe, deutsche Vereinigung
fur Problemschach, 1983, 89 s. ISBN 3-922392-14-8.
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Namét k této uloze dal Karol Mlynka (PAT a MAT 4-5/1989, str. 50 ,CSSR v 2. WCCT*), ale byl ve sku-
te¢nosti jejim autorem. ProtoZe propozice soutéze’ nedovolovaly, aby v jednom oddéleni vystu-

poval autor ve dvou skladbach, i byt jako spoluautor, nemohla byt pod jeho jménem zaslana.

Na setkani skladatell podilejicich se na zavére¢né pfipravé nasi zasilky (Bratislava 7. - 8. 2. 1981,
tedy tyden pred odesilaci lh{itou), se ucastnici méli vyjadfit k doporu¢enym skladbam pro odesla-
ni. Skladby jiz byly v podstaté vybrany na zakladé navrhu vedoucich jednotlivych oddéleni, pfi-
cemz z deseti oddéleni bylo vybrano podle propozic osm takovych, kde by pravdépodobnost na-
Seho umisténi byla nejlepsi. Vedouci oddéleni G1 Jan Jurco predlozil k posouzeni nize uvedené
skladby’®. Mezi pfispévky byla pro zasilku jednozna¢né preferovana uloha Karola Mlynky s cyklem

zamén 1.a 2. bilych tahu.

Karol Mlynka
2.WCCT-G 7

1S02

%%%%%@@%& 1.Wel 2:92+ A2.4:g2[2f1] 2:d3[Ad7]B#

% , 71 1.8c2 £:d3[Ad7]+B2.A:d3[£f1] Le2C#

% % %//@%; 1.496 2e2+C2de2[2f1] 2:g2 #A
JE A E

////////

‘/@ /&/ //(i%%
W ed o

h#2 (5+12)

2 viz P¥ilohall
® dale jsou predlozeny pouze korektni tlohy s vyjimkou nekorektni skladby Marka Kol¢aka
42" WCCT - Entries: Section G1; &islo ulohy neni uvedeno, protoZe autor nema plivodni pramen k dispozici
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A

Ktery ze zbyvajicich prispévkl vsak do oddéleni vybrat jako druhy? To byl problém. Byla tu sice

korektni, ale spornd skladba s ohledem na predpokladané nizké bodové hodnoceni (kral stoji

v Uvodni pozici v Sachu):

1S03

Ivan Skoba
original
AR
_E R
mmm
27,
B AN
oA

_

_

1.d14 £:d1[Ag8] 2.Ae7 He3 #
(1..2:d1[4Ag8]?, 1..H:d1[Ag8]?)

1.d1E H:d1[Ea8]+ 2. E:a4[2f1] £h3 #
(1..2:d1[Ea8]+? 1..2.:d1[ K ag]+?)
1.d18 2:d1[Lc8]2.£f5 &3 #
(1.9:d1[£c8]2,1..H:d1[£.c8]?)

Cerny na tahu v jednotlivych FeSenich proménuje pésce postupné ve viechny lehké figury. Bily

musi volit takové pokracovani, které vymezi jedno z nabizejicich se brani (jezdcem, stfelcem nebo

vézi). Zbyla dvé brani jsou antidualové vyloucena.

Nameét je v ortodoxni uloze nerealizovatelny.
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Dale zde byla ambiciézni, ale ,vécné” nekorektni uloha Marka Kol¢aka, kdyz se mu ani v posledni

verzi nepodafilo odstranit vedlejsi feSeni. Pouzity bily material byl pfilis silny a stale branil dotazeni

pozice ke korektnosti:

Marek Koléak
nekorektné

1S04

,,,,,,,,,,,,,,,

/ // /l&

“aw z/
Taiw

h#2 (12+14)
Circe
b) £h8—e5
c)=b) Ah7->g3

Kromé autorem zamyslenych feSeni objevime izde neuvadéna
feSeni vedlejsi.

A:

1.4ef6 Wf1 2. Ee6 fe3[Ae7] #

B: £h8—e5

1.40f5 Wh1 2. We6 H:d2[Ad7] #

C: v pozici B: Ah7—g3

1.%0d5 Wh12.Ae6 D:g3[Ag7] #
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Tehdy padl mezi pfitomnymi novy navrh doporucujici jedinou dalsi korektni praci v oddéleni, a to
pomocny mat Karola Mlynky, s tim, a to bylo viem jasné, ze by jako autor (¢i spoluautor) nemohl
byt podle propozic soutéZe nad diagramem uveden. Zajimavy Mlynk{v ndmét vétsinu pfitomnych

Ucastnikd zaujal (albino), a ta se okamzité pustila do upravy predlohy:

Karol Mlynka
povodna pozicia pre 2. WCCT

1S05

/////////////////

2

/////////

2y
. AJZ

4 % Y& %7
A W’ &

o U m E
o B om

1.492 Ec82.W:c8[Eh1]es #
1.g4 D:fo[Af7] 2.A:f6[Hal]le3 #
1.4d3 Hg82.E:g8[Eh1]e2:d3 #

/z ,,,,,,

% /%/% ;// /% 1.Wf3 Hdg 2. E:dg[Eal] ef3 #
BeEAN
h#2 (5+10)

Circe
41.1.1

Pamétnici setkani si mozna jesté dnes vzpomenou, jak byla kontrola pomocnych matl naro¢na na

korektnost v dobé, kdy nebyly bézné k dispozici pocitace se specidlnimi feSicimi programy.

Porovname-li pavodni Mlynkovu pozici s pozici po Upravé, vidime, ze jednd se o verzi plivodniho
namétu, ktera Setfi cerny kdmen. Reseni je v obou diagramech zcela totozné. Zbyvala otazka, kdo
bude autorem, kdyz se Karolovo jméno nesmi v oddéleni objevit podruhé. Pfitomni ucastnici na-
vrhli, at jsou uvedeni dva nejaktivnéjsi autofi v oddéleni, a to Ivan Skoba a Marek Kolc¢ak (jak pfi-

pustil Karol, navrh mohl vzejit i pfimo od néj).

Da se predpokladat, ze podobné se zachovala i néktera dalsi druzstva, protoze v nasledujicich sve-
tovych soutézich se jiz podminka jména jednoho autora ¢i spoluautora v oddéleni neobjevila. Pra-
vé tak vysledek oddéleni, které navrhlo Bulharsko (rozhoddi: Venelin Alaikov), kde prvni a tieti mis-

to obsadily pravé ulohy bulharskych autorl, mize vyvoldvat urcité pochybnosti.
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Nakonec je nutno dodat, ze upravena skladba (G 141) skoncila na nadherném 6. misté a piinesla
druzstvu netusenych 15 bodU, zatimco Mlynkova uloha (G ?) piekvapivé propadla, protoze se
v seznamu vsech zaslanych pfispévk{ objevila skladba G 135 zpracovavajici cyklus zamén bilych
tahd dokonce ve ctyfech (!) feSenich. Ale ani tato uloha do oka rozhod¢imu nepadla a do zavérec-
ného vysledku se nedostala. Jeji autor pozdéji publikoval drobné upravenou verzi témérf se stej-

nym fedenim, jak zjistil Juraj Lérinc z databaze WinChloe.

neznamy autor
2.WCCT-G135

ISo6 [ 77 @’ T
o e mw
__AaEd &
EoE oW
o 4 a
// // /%
% / / P

h#2

1.Eg4 2e2+A2.4:e2[2f1] £:h3#B
1.4e2 2:h3+B2.E:h3[2f1] 2g2#C
1.496 292+ C2.E:g2[2f1] £:d3[&Ad7]#D
1.4e4 2.:d3[Ad7]+ D 2.A:d3[2f1] Le2 #A

Rodolfo Riva
Best Problems 1997

so7 [ 77 T

% / % %//_2_ 1.Eg4 2e2+A2.4:e2[2f1] £:h3#B
7 // %5; %74 1.4e2 2:h3+B2.E:h3[2f1] 2g2#C
s 1.496 292+ C2.E:g2[2f1] £2:d3[&Ad7]#D

,,,,,,,,,,,,,,,,, 1.2e4 2:d3[Ad7]+ D2.A:d3[2f1] Le2#A

. a
//‘I//

iAW XA
_ wod
h#2 (4+12)
Circe
4.1.1.1
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Prispévek si klade za cil jak pfipomenout okolnosti vzniku uspésné ulohy v oddéleni G1 2. svétové

kompozi¢ni soutéZe, tak ale pfedevsim neopomenutelny podil Karola Mlynky, ktery jako autor

skladby, ¢i pFinejmensim jejiho ndmétu, ziistal dodnes skryt vanonymité.

A jaky byl dalsi osud Mlynkovy ulohy? To, ze ve svétové soutézi body neziskala, nesnizilo jeji kvali-

tu. Naopak, v soutézi ¢asopisu MAT-PAT za obdobi 1983-1985 ziskala v exooddéleni I. cenu.

Karol Mlynka
l.cena
Mat-Pat 1983-85

ISO8

.

h#2

/
A/% /&
Woew

////////

////////

/,,,/,/

1.£c2 2:d3[Ad7]A2.A:d3[2f1] Le2B #
1.496 2e2+B2.d:e2[2f1] 2:g2#C
1.Wel 2:92+C2.A:g2[21] £:d3[Ad7]1A#

Rozhodci Bedrich Formanek k uloze pfipojil nasledujici komentaf:

,Pbésobivy cyklus bielych tahov, ktory konkuroval za CSSR v 2. sve-
tovej sutazi. Nevadi mi, Ze nezndmemu zahrani¢nému autorovi sa
podarilo ndmet rozsirit, lebo ten zas nekonkuroval v MATe-PATe.

Skladba bola venovand L. Salaimu k jeho 50. narodenindm.”

Porovnejte ji s konkurujici, ale nevyznamenanou ulohou G 135. Rodolfi Riva potvrdil, Ze byl také

autorem zminéné soutézni skladby ve 2. svétové soutézi.

Ke skute¢nému doplnéni zbyva nakonec zjistit ¢islo Mlynkovy ulohy v seznamu vsech pfispévki

v oddéleni G1 2. svétové soutéze.
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DileZitou cast propozic Il. svétové kompozi¢ni soutéze, ze které vyplyvd omezeni, ze vjednom
oddéleni mlze autor vystupovat pouze jednou (ale jinak mlze konkurovat v kazdém oddéleni)

muzZeme najit napfiklad v Sachovém uméni 5/1980:
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Georgij Jevsejev:

LOGIC AND METALOGIC

Introduction

| have prepared somewhat non-standard lecture, | am even not planning to use the chessboard.
You probably know that there are no well-defined evaluation standards in our world of chess
composition. | am far from proposing this kind of standards myself, but | want to show a possible

non-traditional view on the chess compositions and the evaluation of their quality.

To start with, | would like to explain the name of my lecture. There is a well known logical para-
dox. If | say “This my statement is false” then it is false when it is true and it is true when it is false.
So, the logic forbids mixing together the statement itself and any statements about it. The
statement about statements should be appreciated at separate meta-level. It is also possible to

build this hierarchical structure further adding meta-meta-level and so on.

In this lecture | want to show that chess composition has de facto built its own hierarchical struc-
ture, but generally this fact is often not taken into account explicitly, and so in a sense the judge
uses the wrong level of logic when judging the specific composition and this may lead (and of-

ten leads) to extremely big difference in opinions.

The hierarchical structure of composition contents which | want to show you more or less repre-
sents the history of its development though not necessarily in strict chronologic order. Gener-
ally, a new meta-level of composition logic is introduced when it becomes difficult to find new

ideas on the previous level.

| think that currently I am able to distinguish four levels of composition’s content logic. Let’s start

from the beginning.
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1. Chess Logic

Difficulty

Economy

Chess Logic < Tactical motives Fairy Motives ]

“Struggle of parties”

Sacrifice

The chess logic appeared in chess compositions from the early days and it represent the most
basic building blocks and artistic requirements of composition. You may see the things that are
inherited from chess game on the Fig. 1. Generally, we inherit from chess the material to be used
though it was greatly expanded in fairy composition and also two basic requirements: difficulty
and economy. Model mate is considered here as a special kind of economy requirement. Also,
you may see that | have separated the idea of sacrifice which continues to keep its independent

artistic value.

Generally, this level describes a content of one-variation problem or a content of a single varia-
tion in multi-variation problem. And this is exactly what we see in early Stamma problems or in

Bayer or Berger compositions. Even many modern studies are fully fit into this level of logic.
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2. Analogy Logic

Multiple variations

Parallel

Multiple phases

Analogy Logic

Sequential Systematicideas

We move to next meta-level when we want to see the same idea shown several times. The idea
in question becomes now a building block and several such blocks are ordered as a pattern or

sequence.

There are two main possibilities: parallel and sequential repetition and they, of course, may be
even united in one composition. Parallel repetition means that same idea (or set of ideas) reap-

pears in several variations, the sequential repetition covers all kinds of systematic maneuvers.

When judging the problem on this level you generally examine the number of repetitions, the
exactness of it and also the difficulty of set of ideas which is to be repeated several times. That is
a crucial moment: to make an evaluation on this level you have to go down to previous level to
have everything correct. And you will see that this procedure should be considered normal -
when evaluating a composition you should go down all its building blocks and then return back

to the ideas of highest meta-level.

In practice this meta-level covers almost all one-phase problems, but the judge may already be
puzzled, if the author makes emphasize on the content of each variation or on the number and

quality of repetitions.
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3. Difference Logic

Change, Rukhlis, Mlynka, etc.

Difference Logic

Logic School

Star, Albino, AUW, etc.

Now we move to the next meta-level where we make emphasize not on what is similar in the
problems, what is different in similar lines of play. There are specific differences which contribute

to the artistic value of composition.

This meta-level may use as building blocks both basic ideas and repeating elements from sec-
ond level. This meta-level covers logic problems and studies, simple exchange themes, ODT

ideas and also all kind of stars, crosses and other albinos and AUWs.

Also, though | placed this level above the analogy one, they are in fact well comparable — most

problems mix elements belonging to these two levels together.
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4. Recurrence Logic

Reciprocal exchange, all kind of cycles

Recurrence Logic

Change of function of moves in general

And now we come to a crucial part which | have called a recurrence level. Here we have some
elements (not necessarily moves) which reappear in the solution at different moments and
maybe with different significance. This meta-level is heavily based on all the previous ones and
as far as | can tell represents most complicated in logical sense and the most far from initial chess
logic ideas. Also, as far as | can tell, it is often difficult to see the relationship between this level

and all the previous ones.

Still, many from the today problems require this meta-level for correct evaluation. To this level
belong all kinds of problems with cyclic effects and also the problems with the change of func-

tions of moves in general.
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Conclusions

Recurrence Logic

Difference Logic

Analogy Logic
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Chess Logic

This is the stage reached by chess composition in its development by today. It is quite possible
that in the future new logical levels will be built upon today’s highest level. But now already it is

often difficult for the judges to correctly evaluate problems.

To start with a simple thing, it is enough to make something new on any level to create a fully
original problem. But it is much more difficult when we speak about judgment. | know well
known and respected composers, who think that recurrence level is too far from chess to be se-
riously considered as good composition. | also know as known and respected composers who

think that everything below the highest meta-level may only have some historic merit.

Generally, | think that both these extremes are wrong. During evaluation the judge must follow
the composer’s lead. This means that the judge must start from the highest meta-level, go down
to the lowest one checking the specifics of composition on each meta-level and then return

back, collecting all his findings.

Unfortunately, this is a hard work — it is much easier to use only general impression or a previous
experience from the judge. | myself generally do this kind of analysis only in most difficult cases.
But still this approach, | think, is the most objective one and it allows the judge to expand his
abilities to other genres or different thematic. | am far from trying to require using this approach

from someone, but hoping that it may be of interest.
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Uri Avner:

WEIRD CHILDHOOD MEMORIES:
W THE DUTCH CONNECTION

The lecture is published as video on internet:

http://www.youtube.com/watch?v=RHcJ1a3GXKs

Uri Avner

Probleemblad 1956

UAO1

%

7
// ¢
o |

1 )

/‘/

]
//

_

)

o

,,,,,,,,,

..5d5 2.Dc4+ S:ca#
..5:b5 2.V:e3+ Sd3#
..Jd5 2.J:e4+ V:ed#
..J:b5 2.Va3+ J:a3#
.Dd5![2.):e4+ V.e4di]
..5:d5 2.Va3+ Sb3#

% @ 5 E

/ %@// / | 1.5b52Dch+ Sich
= /;_g o .J:d5 2.Vie3+ Je3#
s#2 (10+12) ..Jb5 2.Dd4+ J.d4#
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Uri Avner
Probleemblad 1957

UAO2 % % E% %
2 L A 1.Vf4 Vc6 2.Ke5 Jd6# (Jg3+72)
= ///// AL 1.5¢6 Sf4 2.Ke6 Jg3# (Jd6+7)
4 o ea
| ) ?A/ i
b
-
B

w
é 4 %

h#2 2.1.11 (6+9)

\
\

Uri Avner
l.cena
Israel Ring Tourney 1955-56

UAO3 ﬁﬂ% % % | 1Jc5! [2Vd3+ exd3/Kic5 3.De3/Dd5 Vd5+#]
% H& /x/

,,,,,,,,,

% A / / i / 1..Vh3 2.De5+ fie5 3.Je6#
5\ ds & 8 | 1.5e22Dwed+fed/Kc5 3Je6/d4,Db4,Dd5H

,,,,,,

%éﬁ% o % 1..Dg5 2.Dd6+ e:d6 3.Je6#

% %N 7Y f
= 2 (1.4 2Ved+ K:c5 3.d44)

B momom

#3 (11+11)
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SLOVERSKA

Bedrich Formanek:
SLOVENSKE PRINOSY

DO EXOKOMPOZICNEHO SACHU

Kompozi¢ny Sach na Uzemi Slovenska sa zacal rozvijat neskor ako v okolitych krajinach, ¢o by
experti na historiu iste vedeli vysvetlit. Svetlou vynimkou bol Arnold Pongracz, ktory r. 1855 (vo
veku 44 rokov) uverejnil svoju prvotinu. Aj v dalSich desatrociach sa objavili niekolki jednotlivci
stojaci za zmienku, ako napriklad Andor Spéner (prvotina 1881), Gejza Kalniczky (1883), Richard
Réti (1905), Ivan Fri¢ (1913), Martin Folkmann (1925) a napokon Alexander Pituk (1927). Ale vsetci
sa venovali iba ortodoxnym zanrom (ak do nich pocitame aj samomaty). Dokonca prvy slovensky
pomocny mat vznikol, ak sa nemylim, az r. 1940. O nejakom slovenskom prinose v rdmci exo-

kompozi¢ného Sachu nemohlo byt v tych ¢asoch ani reci.

K posunu doslo az koncom 50. rokov 20. storocia, ked sa mi podarilo nadviazat koreSpondencny
kontakt so zdpadonemeckym casopisom Feenschach, kde som uverejnil sériu originalov
a indpiroval som sa aj k vymyslaniu noviniek. Neskor sa pridali aj dalsi slovenski skladatelia, takze
dnedny zoznam takychto slovenskych ,prinosov” uz prekrocil dvadsiatku. Len musim dodat, aby
nevzniklo nedorozumenie, Zze nemam na mysli prinosy tematické (napr. téma Pituka, Lacného,
Kissa, Mlynku a mnohé dalsie...), ale nové exokamene, exosachovnice, exopodmienky a pod. Tu

je ich stru¢ny chronologicky prehlad:
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1. Ultrapesiak: Metafigura, ktord sa pohybuje vo vietkych smeroch ako pesiak; okrajové polia su
jej nepristupné, ale superovho krala stojaceho na tychto poliach, $achuje; dvojkrok méze robit

z2.a7.radu, resp. zo stipca b a g. (Prototyp a dosial asi jedina skladba na diagr. BFO1.)

Bedrich Formanek
4147 Feenschach 10.-11. 1958

BFO1 %/ % % .
%/////// {éﬁ/% 1..UPe5 2.UPe6 Jc3#

//// 2z % e UPe e
%N//y / {éf] 1.UPe6 UPgf5 2.UPe5 UPe6#
<
525 D
55>
BB B

h#2* (4+3)
<J+q = ultrapesiak

2. Sestrozmerny 3ach: Exo3ach na $estrozmernej 3achovnici, kde kazdé pole je oznacené Siestimi
suradnicami; helikoptéra je figura pri tahu ktorej sa meni 5 siradnic o rovnaké cislo; pri tahu rakety

sa meni vietkych 6 siradnic o rovnaké ¢islo. (Prototyp a dosial jedina skladba na diagr. BF02.)

Bedrich Formanek
7 Sachovy bulletin 12. 1960

BF02 g Eﬂj]]] o
1.Ha2b2a2-alalb1 tempo
%%% / 1..Kalala2-alalal 2.Halalb1-b2b2b2 pat
%%% / 1..Kalala2-ala1b2 2.Halalb1-b2b2a1l pat
_
€ Im Im

_

=2 vezovi krdli  (2+5)
6-rozmerny Sach
I = helikoptéra
M = raketa
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3. Moa: Plaziva figura pohybujlca sa ako jazdec, ak je vdanom smere po frontéle susedné pole

prazdne. (Prototyp na diagr. BF03.)

Bedrich Formanek
6584 Feenschach 1.-2. 1964

BFO3

eETE BB
i mom
HOE H B
e mom
o
i,
oW m

¢ %
#3 &) =mao (342)
m = cvréek
b) &' = moa

&

a) 1.Maob4 Ca5 2.Maod5 Ce5 3.Maoc7#
b) 1.Moad4 Cd5 2.Moae6 Cf7 3.Moac7#
(1.Moab4? Ca5 2.Moad5 Ce5 3.Moac7+ Cb8!)

4, Bratislavsky Sach: 1. Krdl méze stat v Sachu, pokial nie je matovany. (Nie je dovolené krala

brat.) 2. Mat je 3ach, ktory nemozno odvratit nasledujucim tahom. 3. Krali nemo6Zzu stat na sused-

nych poliach s vynimkou matu jedného z nich (bod 4). 4. Mat krafom je dovoleny len vtedy, ak na

pole matujuceho krala posobi vlastny kamen a neposobi superov kamern (okrem kréla; v pripade

dvojitého Sachu mdze posobit aj superov kamen). 5. Inac platia pravidla ortodoxného Sachu.

(Jeden z prototypov na diagr. BF04.)

Bedrich Formanek
7604 Feenschach 1.-2. 1966

BFO4

W EEE
e oE s

o omoE
[ E ErEe
B
e B B

B oE P
I m e m

h#2* 2.1.1.1 (2+1)
Bratislavsky Sach

Q

1..h3 2.Kh4 Kga#
1.Kh4 Kf4 2.Kh3 Kg3#
1.Kh6 h4 2.Kh5 Kg5#
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5. Parafigura: Metafigura, ktorej branie a Sachovanie sa odliSuju. (Prototyp na diagr. BF05.)

Bedrich Formanek
518 Sachovy bulletin 1. 1967

BFO5 % % % % !DavrafigUra JJO chodi ako jazdec, berie ako jazdec, Sachuje ako

% / / / 1 jez(skokan 0,0)

 rr

& 1..Jd3 21J0b2 Sd2 3.Je2#

/ O / | 1:40e5 (hrozi 2.10d3 5d2 3Je2)
o

%/ e N 1..5f2 2.1J0d3 Sd4 3.Jed#
L
a2l _
h#2,5 (4+3)
O = parafigura JJ0

6. Sachovy 3ach: Exosach, v ktorom je cielom dat $ach, na ktory nemozno odpovedat $achom.

(Jeden z prototypov na diagr. BF06.)

Bedrich Formanek
Zvlastna cena
Sachové umenie 1975
(4163 Sachové umenie 3. 1975)

= 1..Da5, Db7 2.Jc8, c:b7
BF06 ggg@/%%/%% % Da5, Db7 2.Jc8, c:b7+
BRI '
%//////%//z 2 /%/% 1.VhS5 hrozi 2.Vb5+
oe 7 7 H| 1.Das,Dic6, Da6 2.5¢5, Jc8, Jag+

%//% / / 1.Ka7+ 2Jb5+, 1..Vg5(Vb2+) 2.0b2+, 1..Vg1+ 2.D:g1+

+2 (8+5)
Sachovy $ach
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7. ARI (Andernach Rex Inclusive). Zakladné pravidlo andernasského Sachu (beruci kamen zme-
ni svoju farbu) je rozsirené aj na krala, pricom a) ak by bolo pole krala po brani napadnuté supe-
rovym kamenom, branie nie je dovolené, b) po uskuto¢neni brania krdfom mézu byt na $achov-
nici dvaja krali rovnakej farby a platia aj pravidla pre ,rex multiplex”, c) v takomto pripade sa pri-

pusta moznost, Ze druhd strana nema krala. (Prototyp na diagr. BF07.)

Bedrich Formanek
1. estné uznanie
Pravda 1994-1995
(opr. 2885 Pravda 17.11. 1995)

BFO7 %// %@% %
AdA IA

K w

7

% // /%// % { Il. 1.Je2 Sf5 2.De7 Vf8#

b) 1. 1.Df8 Vd7 2.Vd6 Sf7#
%/////// Il. 1.Je2 Vd7 2.De7 Vdg#
A

h#Z 21 1. 1 ARI (3+7)
b) £b1—>g8

\\\\\\\\

a) I. 1.Dd8 Sf5 2.Vf6 Sd7#
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8. Zvolensky sach. Kamen, na ktory posobi lubovolny kamen tej istej farby, je paralyzovany (¢o
znamena, Ze nemoéze tahat, nedava Sach a sam neparalyzuje iny vlastny kamen). Vynimkou je
pripad vzajomného posobenia, Ci uz recipro¢ného (napr. dve na seba pdsobiace biele, pripadne
Cierne veze), alebo cyklického (veza na jazdca, jazdec na strelca, strelec na vezu): vtedy su vsetky
zUcastnené kamene volné (neparalyzované). Pravidlo o paralyze sa nevztahuje na kréla (aktivne

ani pasivne). (Prototyp M. Bradu v Pravde 9. 8. 1996 ostal nekorektny.)

Miroslav Brada
42 PAT A MAT 9. 1997

BFO8

LB

an
Rak EAE
o Wzl A

1.5d8? tempo 1..Dd4, D:d8 2.V:d4, J:5#
1.Vd4 tempo 1..D:d4, Dd8 2.J:f5, S:d8#

/////////

|
//

|

_

/
%%

#2

(1149)

Zvolensky Sach
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9. MAFF. V mate ¢iernemu musi mat &ierny kral presne jedno unikové pole. Cierny musi mat
prave jednu moznost odvratit Sach — Ustup krala na Unikové pole. Mat bez unikového pola cCier-
neho krala je ilegdlny, akykolvek tah, ktory nevyhnutne vedie kilegdlnemu matu, je zakazany.

(Jeden z prototypov na diagr. BF09.)

Miroslav Brada
opr. 4280 Sachova
skladba 7. 1997

BR07 %%ﬂ % | 1.Sf4 hr.2.Ved7#

/,,,/,/ cici

/ ‘ ///////// ’ 224‘ % 1..Jc6 2.Vcd7#, 1..Je6 2.S5ca#
A7 e

= é - é - _ - 7] (1.5¢5 2.5c4V:c5,Jc3#)
/// /{g///// 1.Sb4 hr. 2.Vcd7#

% 7 /2 / / 1..Jc6 2.5c4#,1..Je6 2 Ved7#
% ﬁ@j % /% (1..S¢5 2.Ve5,Sc4#)

. s
#2 MAFF (6+7)
2 rieSenia

10. OWU. V mate ¢iernemu kralovi musi byt presne jeden biely kamen v posobnosti ¢ierneho kra-
la. Mat bez bieleho kamenia alebo s viac ako jednym bielym kameriom v pdsobnosti ¢ierneho krala

je ilegdlny, akykolvek tah, ktory vedie k ilegdlnemu matu, je zakdzany. (Prototyp na diagr. BF10.)

Miroslav Brada
F1667 The Problemist 1. 1997

Bf10( 7 7 7 7

. 1.e3? hr.2.Vb1#
1 1.Je22Vf1#, 1.2 2.Dd2#
E@/ %//%%/ %/ 1..Jb3!

%7 Ad | ranavas

. A 1..J:e2 2.Dd2#, 1..Jc2 2Vb1#

pnii

ABABAR B "

53



- ? 5TH INTERNATIONAL CHESS
° COMPOSITION FESTIVAL 2013

ﬁ MARIANKA

o ;

11. UIA. V mate $achujici kamen musi kryt jeden a len jeden kamen vlastnej farby. (Prototyp na
diagr. BF11)

Miroslav Brada
opr. 40 PAT A MAT 9. 1997

BF11 /% @ %/ -
A //% % A 1.a6 hr. 2.Vcd5#

W a a1 %
P L T 21 1..b:c5, f:e5 2.Veds, D:d6#

,,,,,,,,,,,,,,,,,,,,,,,,

o & 1.96 hr. 2.Ved5#
%/ _ %}/ // 1..b:c5, f:e5 2.D:d6, Vedsi#
7

D
L 2 2

#2 UIA (8+6)
2 rieSenia

12. AMU. Matujuci kamen musi byt napadnuty jednym a len jednym stperovym kamernom pred

vykonanim matujuceho tahu. (Prototyp na diagr. BF12)

Miroslav Brada
opr.41 PAT A MAT 9. 1997

BF12[%77 % % %
%2- /% // 1.Sb8 tempo 1..b3 S:b8 2.Ve6, Jd5#

///// 74

/Z / / 1.Veb t 1..b3, Sb8 2.Jd5, S:b8#
,,,,,,,, > Ve empo |I... , . ;O
W&/ - i

,,,,,, i /

& o o
Yl 5
B A B

#2 AMU (9+6)
2 rieSenia
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13. PreSporsky kral. Kral, ktory pri napadnuti siperovym kameriom definitivne ziskava jeho

pohyblivost, musi vykonat tah a navzdy straca funkciu krala. (Prototyp na diagr. BF13.)

Karol Mlynka
2. Cestné uznanie
JT Brabec 60 C 26.5. 1998

BF13

oo B H
a2 «@/;//
AR
E’% /‘/ /‘/&%7
%g/%ﬂ _
o a AN
ﬁ/m/ﬁ/ _
& ®m
#2 (10+15)
presporsky kral e4

1..J:e3+ 2. Ke4d:c65#, 1..S:c4+ 2 Ked-b7C#, 1..Jd2+ 2 Ke4-f6J#
(1..f6 2Vh7#)

1.Ke4:e57? hrozi 2.D:f7#

1..f6+ 2.Ke5-e6P#, 1..V:e3+ 2.Ke5-d5V#, 1...c:bd+ 2.Ke5-e7D#
1..S:c4!

1.Ke4-d5 hrozi 2.D:f7#

1..J:e3+ 2.Kd5-f6J#, 1..S:c4+ 2.Kd5:c65#, 1..Jd2+ 2.Kd5-b7C#

(1..Jb3~+ 2.Kd5-b7C#, 1..J:b4+ 2.Kd5-f6J#, 1...Ce8 2.D:e8#)

14. SAT. Ak kral ma moznost tahu (podla ortodoxnych pravidiel), ide o Sach; ak proti tomu niet

obrany, je to mat. Ked' nie je Sach ani mat a nemozno vykonat legalny tah, ide o pat. (Jeden z

prototypov na diagr. BF14.) Okrem tohto tzv. zakladného satu existuju jeho dalSie varianty.

Ladislav Salai sr.

4693 5achova skladba 12 1998

BF14

o
o oE
W oE om
LN
W m m o
S0
gaw w o=

SAT (3+4)

1.b:a37?? pat
1.b4 a2 2.Sh7#
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15. Antipresporsky kral. Kral, ktory musi tahat ako kamen, ktory ho v predchadzajucom tahu

nesachoval, pricom sa definitivhe premeni na tento kamen a straca funkciu krala; ak je vsak 3a-

chovany, funkciu aj pohyblivost krala si zachovéva. (Prototyp na diagr. BF15.)

Karol Mlynka
Zvlastne Cestné uznanie
L. Salai sr. 70 JTC 19. 8.2004

BF15

Dy
... 5 A
Eem = &
Rl W ma
&/‘/ % %/ /@/

#2 (9+8)
& = antipre3porsky kral

1..Dg2~,Ded+ 2.Kf6D, S:e4#,
1.K:h5 tempo
1..Dg2~,Dd5+,Df3+,Vc3~,Vc5+
2.K:h6D, S:d5, S:f3, K:h6V, Vc:c54.
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16. Pongraczovo circe. Druh circeSachu, v ktorom sa brany kamen premiestiuje na svoje pole zno-

vuzrodenia aj vtedy, ked' je toto pole obsadené lubovolnym, t.j. vlastnym alebo stperovym kame-

nom, pripadne aj krdflom. V takom pripade sa aj tento kamen premiestni na svoje circepole, aked je

aj toto pole obsadené, premiestriovanie pokracuje dovtedy, kym sa posledné znovuzrodenie neus-

kutocni na neobsadenom poli. a) Zakladny typ: V pripade, Ze vznikne nekonecné premiesthovanie

dvoch kamenov s rovnakym circepolom, ide o remizu. b) Typ L: Branie a premiestriovanie kamena

stojaceho na svojom circepoli je zakdzané. (Jeden z prototypov na diagr. BF16.)

Ludovit Lehen
602 PAT A MAT 6. 2005

BF16

 hE

v

&

&///

\§

\N
\\\\\\

\\

h#3

/A/E/X

1.Jg3 J:e5(Pe7) 2.Vc7 J.g6(Jg8-Dd1-Dd8-Sc1) 3.Jf5 D:g4(Sc8-

A
Al
»_
K

B
%//LM

"

i A
/‘/ %
TR

A

(6+13)

Pongraczovo circe

Jb1)#.
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17. Sup. Pohybuje sa ako bravy kamen (premiestfiuje sa iba tahom s branim), pricom jeho po-

sobnost je rozsirend aj na vlastné kamene (moéze ich vziat, paralyzovat, premiestnit, prefarbit,

$achovat a pod.). (Prototyp na diagr. BF17.) Pozn.: V povodnej definicii boli supi oznaceni ako

vsebravé kamene.

Karol Mlynka
402 PAT A MAT 12.2010

BF17

SE W T

.
o %W%/
inT = Yy

/////////

o

. / . //
By i
m A
| &
sh#5 (7+4)
pesiakovy sup g2
vezovy sup h3

b) & c6—ed

N

a) 1.8¢3 2.SupV:c3 3.:c6 4..96 5..92+ S:g2#
b) 1.Sh4 2.SupV:h4 3..e4 4.:.e2 5.:92+ S:g2#
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Tak sme sa zoznamili so sedemnastimi slovenskymi prinosmi do ,seriézneho” exokompozi¢ného
$achu. Ale je tu este oblast zartovnych skladieb, kde najdeme celt sériu novych napadov. Staci si
prezriet publikaciu B.F.: Sachové Zarty — Chess Jokes (2000) a rychlo natrafime na novinky vhodné
na ,dalSie pouzitie”, ako napr.: otac¢anie symbolov kamenov (1973), figura Sarlatan (1988), ,pre-
sadanie” Sachistu okolo Sachovnice (1993), pesiaci tahajuci vsade aj o dve polia (1999), velka ve-
Za" zaberajuca dve polia (2000) atd.

NevylucCujem, ze aj dalsi slovenski autori zartovnych (pripadne aj nezartovnych) skladieb objavili
veci hodné nasledovania. Ale na zaver som si nechal vybornu pointu, ktora sa udiala takmer
presne pred 150 rokmi. A tak sa dostavame knasmu ,nultému” prinosu, realizovanému kym

inym ako prvym slovenskym Sachovym skladatelom:

Arnold Pongracz
1695 Schachzeitung 12. 1863

BFOO%%%%
25y

;@; /// ///% % 1.Se3 a4 2.0-0-0?! a3 3.Jal a2 4.5d4+ e:d4 5.5c2 d3 6.5d1 d2#.

-
%%/W %%W/ %/% Zart s rosddou oddvodnil autor takto: islo o zaver partie, na za-
,,,,,, 7 // /é // * p !

/ ‘ /.I@Q,/ / Ciatku ktorej dal biely ¢iernemu vezu al "for", pritom vsak ne-

% @ / stratil pravo na rosadu.
/@// / =
s#6 zart (6+4)

0. Rosada bez veze. 0-0-0 v tomto pripade znamena, ze Ke1 sa premiestni na c1 (a neexistujuca

Val nad1).

Je to skuto¢ne prvy slovensky ,prinos” do exoSachu? Spytal som sa ucastnikov prednasok
v ramci svetového kongresu a festivalu v Marianke a osobne aj viacerych znalcov histérie kom-
pozi¢ného Sachu, ¢i ide o prvu Zartovnu skladbu v histérii. VSetko nasvedcuje tomu, Ze odpoved
je ano, a teda velmi pravdepodobne neexistuje ani skorsi priklad pouZitia takejto exorosady. Ale

Cert nespi a pre istotu som tejto skladbe priradil islo nula a nie jedna...
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Marian Krizovensky:

5+1 POPEYE SHELLS

Full version of lecture including images is avail- | PInd verzia prednasky vratane obrédzkov je k dis-

able as separate pdf file at

pozicii v samostatnom pdf sibore na adrese

http://www.jurajlorinc.com/chess/5_1_Popeye_shells.pdf

5 non Popeye programs /
5 ne-Popeye programov:

1. Alybadix (freeware)

2. VKSACH (freeware)

3. Problemiste (25.- €)

4. Winchloe (100/200.- €)
5. Gustav 3.2 (59.- €)

Popeye
Popeye is program without GUI

Popeye 4.63 release notes

New fairy conditions / Nové exopodmienky

Circe Take&Make (aka Anti-Take&Make)
Magic square type 2

Marine Chess and Ultramarine Chess
SuperGuards

Wormbholes

5 Popeye shells /
5 Popeye shellov:

1. Fancy (freeware)

2. Olive-gui (freeware)

3. APwin (freeware)

4. Chessdiagrammer (basic freeware,
Professional version 45.-€)

5. Ankona (freeware)

Popeye je program bez grafického uZivatelského
rozhrania

New fairy pieces / Nové exokamene

Marine Knight
Marine Pawn
Marine Ship
Poseidon

» WEB: http://sourceforge.net/projects/popeye-chess/

Fancy

version - 2.9

autor: Marek Kwiatkowski
price - freeware
developing closed

WEB site canceled

verzia2.9-2.9

autor: Marek Kwiatkowski
cena - freeware

vyvoj sa skondil

WEB stranka zrusena
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comfortable position entering

import from others programs (Problemiste
(*.pbm)

only pictures print output + Popeye text
(*Jjpg, *.bmp, *.txt)

not possible break a solution!

FancyPub - html version

animation of solution: not

Olive gui

version - 0.13.6

autor: Dmitrij Turevskij (Mihail Croitor,
Borislav Galjanski, Torsten Linss)

look out, is also Olive program!

price — opensource, freeware

most usable for composers

comfortable position entering

import from others programs (Fancy,
Problemiste (*.pbm)

export to other used formats (*.doc, *.rtf,
*ttf, *.pdf, *jpg, *.omp,...)

print output: pictures, text, FEN notation,
diagrams - very good

animation of solution: not

Olive is a free open source cross-platform
graphical front-end for Popeye and YACPDB

WEB: http://code.google.com/p/olive-gui/

APwin

version: v2012.04

autor: P.H. Wiereyn

part of Alybadix/Fairybadix

it has been developed already a long time
ago by llkka Blom

price - freeware

uncomfortable position entering

to big window for display, impossible make
smaller

import from others programs - none
export to other used formats (PGN)

print output: only pictures

animation of solution: partly

MARIANKA

S5TH INTERNATIONAL CHESS
COMPOSITION FESTIVAL 2013

zaddavanie pozicie - pohodIné

import z inych programov (Problemiste
(*.pbm)

vystup diagramov len ako obrazkov + Pop-
eye text (*,jpg, *.bmp, *.txt)

neumoznuje prerusit rieSenie Popeye!
FancyPub - html verzia

animacia rieenia: nie je

verzia—-0.13.6

autor: Dmitrij Turevskij (Mihail Croitor,
Borislav Galjanski, Torsten Linss)
pozor, existuje aj program Olive!

Cena - opensource, freeware
skladatelsky najvhodnejsi

zaddavanie pozicie - pohodIné

import z inych programov (Fancy,
Problemiste (*.pbm)

export do rozsirenych a pouzivanych
formatov (*.doc, *.rtf, *.ttf, *.pdf, *.jpg,
*bmp,...)

vystup: obrazky, text, FEN notacia, dia-
gram - velmi dobré

animacia rieenia: nie je

Olive je otvoreny systém s grafickym
rozhranim pre Popeye a YACPDB

verzia: v2012.04

autor: P.H. Wiereyn

sucast Alybadix/Fairybadix

vyvinul pred rokmi Ilkka Blom

cena - freeware

zadavanie pozicie — neobratné

prilis velké okno na obrazovku, neda sa
zmensit

import z inych programov - ziadny
export do rozsirenych a pouzivanych
formatov (PGN)

vystup: len obrazky

animacia riesenia: ciastocna

» WEB: http://alybadix.viuhka.fi/apwin/apwin.htm

Chessdiagrammer

verzia 8.3
autor: Ekkehard May

= version 8.3 .
= autor: Ekkehard May .
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= got away of attention V. Kotésovec — missed
on his WEB site

= price — Basic version freeware, Professional
version 45.-€, updates 0.-€ (within 1 version)
/15.-€ (version upgrade)

= position entering —in free version are not
possible fairy pieces

= very good help!

= most comprehensive but to complicated for
use

* import from others programs — extensive
(Fancy, Problemiste, ...)

= export to other formats (PGN, FEN)

= print output: pictures, text

» animation of solution: not

»  WEB:http://www.chessdiagrammer.com/

Ankona

= autor: llja Ketris

= price - free

= position entering - OK

= prefered e.g by Julia Vysotska

* instalation =0

= only via WEB!!!

" necessary registration and internet
conection!!!

= comparative problem solution: none in a hour

= server use: Popeye Linux-3.2.0-38-generic-
x86_64-64Bit v4.63 (1024 MB)

= is not possible break solution, but is possible
quit program

= import from others programs (FEN)

= export to other formats (FEN)

» animation of solution: not

» WEB: http://www.ankona.ch/

5TH INTERNATIONAL CHESS
COMPOSITION FESTIVAL 2013

ﬁ MARIANKA

unikol pozornosti V. KotéSovca — nema
odkaz na svojej stranke

cena - Basic verzia freeware, Professional
verzia 45.- €, updates 0.- € (v ramci 1
verzie) /15.- € (prechod na vyssiu verziu)
zadavanie pozicie — vo free verzii nejde
zadat exokamene

velmi dobry pomocnik!

najkomplexnejsi, ale prilis komplikovany
na pouzivanie

import z inych programov rozsiahly (Fan-
cy, Problemiste, ...)

export do inych formatov (PGN, FEN)
vystup: obrazky, text

animacia rieenia: nie je

autor: llja Ketris

cena - free

zadavanie pozicie - OK

preferuje napr. Julia Vysocka
inStalacia=0

len webova aplikacia!!

nutna registracia a pripojenie na inter-
net!!

rieSenie porovnavacej ulohy: za 1 hodinu
nevyriesil

server pouziva: Popeye Linux-3.2.0-38-
generic-x86_64-64Bit v4.63 (1024 MB)
neumoznuje prerusit rieSenie Popeye, ale
mozno kedykolvek ukoncit program
import z inych programov (FEN)

export do inych formatov (FEN)
animacia rieenia: nie je

Check Chess

+1 New Popeye shell +1 novy Popeye shell

= autor: Marian Krizovensky = autor: Marian Krizovensky

= focused on chess composer » zamerany na $achového skladatela

= application - MS Word (no installation!) = aplikacia - MS Word (bez instalacie!)

= output - Word document = vystup — Word dokument

= import - Fancy, Problemiste, Popeye (!) = import - Fancy, Problemiste, Popeye (!)
= export - *.pdf, FEN, *.omp, *.jpg = export — *.pdf, FEN, *.omp, *.jpg

* board max.20X20 = Sachovnica max.20X20

= easy diagram entering * jednoduché zadavanie diagramu

= easy Popeye parameters input (twins) » jednoduché zadavanie parametrov Popeye
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= fairy symbol assigning by diagram input
= solution animation from Popeye output
=  WEB: comming soon

ZT

Comparative problem

Frantisek L. Adrian
Feenschach 1980

7”3%%

,,,,,,,, /E/

_

7

////////

h#4

1.9e6+ He7 2496 2f4+
3.l N2+ 4.42:f5 2 74

MARIANKA
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(dvojniky)

priradenie symbolu exokamena pri tvorbe
diagramu

animacia rieSenia z vystupu Popeye

WEB: vznikne v kratkom case

Solution time / Cas rieéenia

1980: 31 days / dni (PC 386)

2007: < 5 min (Alybadix, AMD64 4200 MHz)

2010: < 3 min

2013: (Popeye v4.61, RAM 1024 MB)

Fancy: 8:46.658 m:s

Olive-gui: 9:07.559 m:s

APwin: 8:47.112 m:s

Chessdiagrammer: 7:08.965 m:s (v4.61)
/19:56.394 m:s (v4.55)

Ankona: > 1 h no solution / bez rieSenia

Check Chess: 9:12.335 m:s
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Branislav DjurasSevic:

MY TWO COMPQOSITIONS

Branislav Djurasevi¢
venované P. Gvozdjakovi
2. ¢estné uznanie *1..h1D 2.b8D! (3.Dg3#) Dh2 (2..h1J?? impossible, black Holst

J. Morice 80 JT 2011 theme) 3.Dc8#

BDO1

% % % o *¥1..h1S 2.b8D! Sa8~ 3.Dg3# (2..h1J?7? impossible, black Holst

%//// h
/// theme)

- - @ | *1-h1) 262801 (3D:92#) (2.11D/5?2 impossible, black Holst
)l theme), (2.b8D? Sa8~)

/////////

% / / / Thematic try:

/ / / / 1.ba8D? (2.D:g2#, main threat) h1D!? 2.Db8! (3.Dg3#, 2.b8D??

% % % % impossible, white Holst theme) Dh2 (2...h1J??) 3.Dc8#

1..h1S!! 2.Db8 (3.Dg3#) stalemate!, (2.b8D?? impossible, white Holst, pure example, bishop a8
could play!), 2.Dh8 Kh2 3.5f2#? Jh4!l (unexpectedly, unpinned knight plays!), (2..h1J??)

Solution:

1.b8D! (2.Dg3#, main threat) h1J 2.D:a8! (2.ba8D?? impossible, white Holst) 2..~ (2..h1D/S??)
3.D:g2# (2.Df4? (tempo) Sa8~!)

Attempt: 1.5f2? S:b7!

Mutual and doubled rendering of black and white self-obstructive promotions (Host theme) in
the form of pawns duel in the set play, try and solution. Subtle refutation presents the Phoenix
theme. Letztform and patent position (white bishop on h4 could not be replaced with white

knight on h5 because dual after: 1.b8D! h1J 2.Df4! (3.Dh4#)).

Completely new concept, rich content with minimal material! In the literature there are similar

settings which showed quite different themes, mixed AUW and Banny.
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Please see: M. Zigman, 1. Prize, Delo Tovari$ 1970 (#3, Forsyth notation: 8.6P1.8.1K6.1P6.kJ6.pvp5.255)
and T. Zrkwitz and J. Kuhlmann, Diagrammes 1989 (#3, Forsyth notation:
8.3P1K2.7).8.4J3.5P1k.6vp.552).

(The shortest definition of Holst theme according John Rice in his article: “Holst doesn’t mean pla-
nets”, Problemist July 1995, p.78, is that one side (commonly White, remark by B. Djurasevic) induces

other side (commonly Black, remark B. Djurasevic) to play unfavorable promotion).

In this problem Black Holst theme occurs at the same square h1 (queen-knight, bishop-knight
and vice versa), while white Holst theme occurs at the different squares b7-a8, b7-b8 but into the

same piece (queen).
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Branislav Djurasevi¢
The Problemist 2013

BD02

%@z% _

,,,,,,,

SR
w e
SR N

W OLAN
L s " a

+ (10+5)
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A

1.Jf7+! [1.):e8? Da5+! 2.Kc1 (2.64?? D:d5+ —+; 2.Kc2? Dc5+! —+ )
2..e1D=; 1.Je6+7? V:e6 2.d:e6 Da5+! 3.b4 DA5+ —+; (1.Df6+7 Kc8
2.J.e8 Da5+3.Kc1 Da2+ =)] 1...D:f7 [1..Kc8 2.Jd6+ (2.Jg:e8) Kb8
3.Jg:e8+-; 1..Ke7 2Jf5+ Kif7 3.Dg7#] 2.Je6+! [2. ):e8?? D:d5 —+]
V:e6 [2..Kc8 3.5:e2 D:f2 4.De5 +-; 2..Ke7 3.De5 +-] 3.d:e6
Df4+! [3..D:f2 4.e7+ K:e8 5.Dh8+ K:ie7 6.De5+ Kf7 7. S:e2 +-]
4. Kel D:f2+! [4..e:d1D+ 5.Kid1 Dg4+ 6.3 Jf3 7.Df6+ Kc7
8.9:f3+-; D:f3+ 7.De2 D:b3+
8Kel+-] 5.K:f2 e:d1J+! [5..e.d1D 6.7+ Ke7 7.Dg7+ Keb

4.J)3+ 59:f3 ed1D+ 6.Kd1

8.Dd7+ +-] 6.Ke1!! [6.K:g1? J:b2= (7.Kf2 Jd3+ 8.Ke3 Je5 9.Kd4 J:c6+ 10.Kd5 Ja7= (10...Jb4+ =));7.g4
Jd3 8.g5 Jf4=]6...):b27.Kd2! 1:0

In final position white king paralyzes two black knights; original idea. Also, during the play, white

king makes long distance switchback movement (d2-e1-f2-e1-d2).

Interestingly is that after 6.K:g1? only this settings (4P=1J) with electrical pawns in upper part of

diagram (here wpc6 and e6 against Kd8) is draw! All others settings from wpa6 and c6 against

bKb8, till wpf6 and h6 against bKg8 are lost for black without additional force.

As experienced composer, in all my carrier | was looking forward to compose some good study,

so with this one, | fruitful my wish. For finishing this study | had big support from my colleagues

in Belgrade Chess Club especially from Mirko Miljani¢.
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Juraj Brabec:

MOJE DVE SKLADBY

Juraj Brabec 1.d4!F [2.Ve2#]
PAT A MAT 2004 ..PAg4 a 2. Kb7# A

1
JBO1 % W 1..Cc2 c2.b4#B
/g% / /% 1 1..Cb2d2.c4#D

1.c4! D [2.Ve2#]
1..PAg4 a 2.Kc7# C

%/ﬁ //// {? ,,,;% 1..Cd2,Ch5 b 2.b4# B
o / 2 31/!"1 | 1.Cb2d2.da#F

/////////

7 / Y 1.b4! B [2.Ve2#]
— ‘ 2/ 1..PAg4 a 2.Kd7# E
4L 1..Cd2,Ch5 b 2.c4# D
(16+13)  1..Cc2c2.d4#F
Madrasi
> = vezovy lion 1.PAa4! [2.5:544]
i = cvreek 1..Cd2,C:a2 b 2.Kb7# A
¥ = pao 1..Cc2 € 2Kc7# C
4 riesenia 1..Cbb2 d 2.Kd7#E
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Juraj Brabec
3. Cestné uznanie

Probleemblad 2003
1802 Tz 771 1..PA~2VAe3t
%// M/ é% 7| 1.PAd5 2.LE5e2%
. AA~ 1..PAd6 2.LE2e24
/ / @ / g/ 1..PAd7 2.NAe2}
% // ///7 / 1.Ce3! tempo
j@{{%ﬂo// 1..PA~ 2VAdeSH
- @ 1..PAdS 2.LE5e5#
7& 7 ,/ i 1..PAd6 2.LE2e5#
/ %D 4 , /// "l 1..PAd7 2.NAe5#
g %. % 1..Kd7 2.LE5e5#
#2 (1349)  1..Kd5 2.NAe5#
|| = paralyzujuci kamen 1..Kd6 2.VAde5#
Gl =nao
@ = vao
I = cvreek
2l = leo
i = pao
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RIESITELSKA SUTAZ / SOLVING COMPETITION
EXO

MARIANKA 1. 8. 2013

Riesitelsku sutaz pripravil a rozhodoval Juraj Lérinc. U¢astnikom bolo predlozenych 12 réznych
exouloh, ktoré pri roznych vyzvach vyuzivali pat roznych exoprvkov:

e cvrcka,

e klokana,

e (Cinske kamene leo, pao, vao, nao,

e chameledny,

e symetrickeé circe.
Tieto exoprvky boli predstavené v ramci predchadzajucej prednasky.

Na sutazi sa zUcastnilo 6 riesitelov, ktori po 100 minutach riesenia dosiahli tieto vysledky:

Meno A B C D E F |G| H | J K L |Spolu |Cas
1. | Georgij Jevsejev | 8 8 8 8 8 8 - 4 8 1 8 8 77 100
2. | Michel Caillaud 8 8 - 0 8 8 - 8 6 1 8 8 63 100
3. | Marek Kol¢édk - 8 - 4 8 8 - 8 8 1 8 8 61 100
4. | Torsten Linss - - - 0 8 8 - 8 6 1 8 8 47 85
5. | Ladislav Packa 8 - - 0 - 8 - - 5 1 8 - 30 96
6. | lvan Skoba - - - - - - - - - 1 8 - 9 100
Spolu 24 | 24 | 8 12 | 32 | 40 | O | 28 | 33 6 48 | 32 287 | 581
Max 48 | 48 | 48 | 48 | 48 | 48 |48 | 48 | 48 | 48 | 48 | 48 | 576 | 600
% 50% | 50% | 17% | 25% | 67% | 83% | 0% | 58% | 69% | 13% | 100% | 67% | 50% | 97%

Najlahsou ulohou teda bol sériovotahovy pomocny mat v symetrickom circe K, ktory vyriesili
vsetci Ucastnici. Vysoku Uspesnost zaznamenal aj pomocny mat v symetrickom circe F a nadpo-
lovi¢na Uspesnost este bola pri pomocnom mate 2. tahom s chameleénmi E, samomate s ¢in-
skymi kamenmi H, reflexnom mate I a pomocnom pate s cvrckami. Naopak, za dlhy pomocny

mat G s cvrckami a leom neziskal nikto ani bod.

Vacsinu uloh tvorili origindly rozhodcu sutaze, ktory ich doplnil niekolkymi originalmi a Gpravami
starSich skladieb inych autorov. V tejto suvislosti by rozhodca rad vyjadril velkd vdaku zahranic-
nym autorom, ktori ponukli svoje skladby pre sutaz a teda aj bulletin Marianka 2013. Su to Chris

Feather, Jean-Marc Loustau a Vlaicu Crigan.
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Riesenia - Solutions

A - Jean-Marc Loustau, original Marianka 2013

1..PA:b6 2 LEa8#
1..J:b7 2 LEa6#

1 NAg4! (8) threats 2 NAfe5#
not 2 VAhe5+? Kd6/Kc7! nor 2 PAhe5+? Kd5/Kc5
not 2 LE8e5+7? K:b6! nor 2 LE5e5+7 K:b7!
not 2 VAde5+7? nor 2 PAee5+? PA:g4!
1...d6 2 VAhe5#
1...d5 2 PAhe5#
1...Kd5 2 LE8e5#
not 2 NAfe5+? PAf5!
not 2 LE5e5+? impossible!
not 2 VAde5+? K:e5! Nor 2 PAee5+7? Ke6!
1...Kd6 2 LE5e5#
not 2 NAfe5+? PAf4!

not 2 LE8e5+? impossible!

1...Kc7 2 VAde5#

not 2 PAhe5+? nor PAee5+7? d6!
1...Kc5 2 PAee5#

not 2 VAhe5+? nor VAde5+7? d5!

3 couples of echoed variations (and a 4th couple in the set play) with diagonal-orthogonal cor-

respondance; a 4 flights giving key, and 7 anti-battery mates on the same square. (author)

B - Petko A. Petkov, 2. pochvalna zmienka feenschach 1989

verzia Juraj Lorinc pre riesitelsku sutaz Marianka 2013

1.CHg4(V)? [2.CH:e4(D)#], 1...CHf4(S)!
1.CHe5(V)? [2.CH:e4(D)#], 1...Jd6!
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1.CHe6(V)? [2.CH:e4(D)#], 1..Ve7!

1.CHe7(V)? [2.CH:e4(D)#],1..Jd6!
1..e3 2.CHga(V)#

1..Kd3 2.CHh3(V)#

1..Kd5 2.CHf5(V)#

1.CHe8(V)! (8) [2.CH:e4(D)#]
1..e3 2.CHf4(V)#

1..Kd3 2.CHg3(V)#

1..Kd5 2.CHe5(V)#

1..Ve7 2.D:c4#

The play of chameleon halfbattery is shown in 3 changed variations including two flight moves.
The version changed the original key 1.CHe6(V) to 1.CHe8(V), in the original the furthest move

from bK did not exist (see diagram M1 below).

C - Chris Feather & Juraj Lorinc, original Marianka 2013

1.Sb1! (1) [2.KL:h1 (1) [3.Sh6~#, KLh4#]]
...Va~ 2.5g5+ (1) KLh4 3.h:g8D#
...Vf8! 2.Sg5+ (1) KLh4 3.5f6#

..Ve8! 2.5f4+ (1) KLh4 3.Se5#

..Vd8! 2.Se3+ (1) KLh4 3.5d4#
...Vc8!2.5d2+ (1) KLh4 3.5c3#

...Vb8! 2.Sc1+ (1) KLh4 3.Sb2#

— — — — — —
. .

This threemover is a result of my request for something suitable for solving competition. Chris
Feather has responded with a threemover with some faults, but quite interesting basic scheme.
After some effort it was possible to turn it into this form, with focal position of bRa8 attacking

both a1 and g8 and quiet threat.
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D - Juraj Loring, original Marianka 2013 podla V. Nebotova

1.Dh3! [2.Dc8#]

1...D:h3(Da6) 2.Da8+ Dc8+ 3.D:c8(Df1)+ Df8 4.Dh3+ (4) Kg8 5.Dh7#
1...Dh7 2.Dc8+ Dg8 3.Df8. tempo D:f8(Dc1) 4.Dh1+ (4) Kg8 5.Dh7#
1..Dh4 2.D:h4(Da5)+ Kg8 3.b:a5 [4.Dd8#]

In the diagram M2 below, Valerij Nebotov had single line with good play of the white king. Ho-
wever it turned out it is possible to show the Symmetry Circe specific play even in two variations

and it is more suitable for solving competition.

E - Chris Feather, original Marianka 2013
1.5f3 f8CH(J) 2.Ke4 CH:g6(S)# (2)
1.Ke6 f8CH(V) 2.K:d6 CHf6(D)# (2)
1.Kg4 f8CH(D) 2.Kh3 CHf2(J)# (2)
1.Kf6 f8CH(S) 2.CHf5(V) CHh6(V)# (2)

Chameleon AUW of white pawn was expected by solvers, given the low number of white pieces

on the board.

F - Juraj Loring, original Marianka 2013

1...Sh3 2.D:e4(Vd5) Sf5 3.D:f5(Sc4) Vd8# (4)
1...Vh4 2.D:f1(Sc8) Vh1 3.D:h1(Va8) Se6# (4)

Another relatively lightweight helpmate shows formation of white batteries in the opposite di-

rection than their use, after transport by cooperating black queen.

G - Juraj Lorinc, original Marianka 2013

1.Se6 LEf3 2.Vge5 Cg2 3.Kd5 LEh3 4.Chd6 LEh1# (4)
1.Vd5 LEe3 2.C2f4 Ce2 3.Ke5 LEd2 4.Jd6 LEe1# (4)

73



52 MARIANKA

COMPOSITION FESTIVAL 2013

D-O echo of white strategy: the leo serves as hurdle for the grasshopper jumping away from the
black king and then goes to the other side of the grasshopper. Black just blocks, block, blocks,

the order of moves being determined by various means.

H - Juraj Lorinc, original Marianka 2013

a) 1.VADb6?, 1...c5!
1.VAe3![2.Ded+ (2) VA:e4d#]
1...V:c4 2.D:c6+ (2) VA:c6#

b) 1.VAe3?, 1..Va6!
1.VAb6! [2.Dc6+ (2) VA:cH6#]
1...V:c4 2.Ded+ (2) VA:ed#

Le Grand theme in the simple Chinese motivation.

I - Milan Vukcevich, Problem 1953 (nekorektné),

verzia Juraj Lorinc pre riesitelsku sutaz Marianka 2013

1..f1D 2.~ D:h1#
1..f1V 2.D:e5+ V:e5#
1.£15 2,592 S:g2#
1..f1) 2.Dd5 Jd2#
1..e:d4+ 2.Kf3 f1D#
1..f3 2.D:e5+ V:e5#

—

Kf3! (1) [2.De4 (1) f1D#]
«.f1D+ 2.Ke4 (1) D:h1#
f1V+ 2.Kg2 (1) VF2#
...f1S 2.D:c5 (1) ed#
.f1J 2.5g2 (1) Jd2#
...c:d4 2.Sg2 (1) ed#
..e:d4! 2.d7 (1) f1D#

—

— — — — —
.
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E

[

| could not find any correction of the Vukcevich's reflex mate M3 recorded in the WinChloe data-
base as unsound. As | have managed to correct it, | was hesitating to publish it as correction, but
the solving competition seemed as suitable outlet. Black AUW in set play (although queen pro-

motion is dualistic) has completely changed white continuations in the solution.

J - Juraj Loring, origindl Marianka 2013

1..Jf7# (1)
1.K:e5 2.Kf5 3.KLg4 4.KLh3 5.Kf4 6.KLb4 7.Kg4 8.KLh4 9.Kh5 10.Kh6 11.KLh7 12.KLh8
13.Kg7 14.Kf8 15.KLc8 16.KLg8 17.Kg7 18.Kh8 Sf6# (7)

One model mate is changed to another. The hopping play of kangaroos was too difficult for fin-

ding in the limited timeframe.

K - Chris Feather, original Marianka 2013

1.Kg2 2.Kf3 3.Ke4 4.Kd5 5.K:c5(Sf4) 6.Kb6 7.Ka7 8.K:a8(Sh1) 9.Kb7 10.Kc8 11.Kd7 12.Ke6
13.Kf5 14.K:g4(Jb5) 15.Kf5 16.Ke6 17.Kd7 18.Kc8 19.Kb7 20.Ka8 S:c6(f3)# (8)

Almost prepared mate (1.5:c6(pf3)?) has to be switched to the opposite direction.

L - Juraj Lorinc, original Marianka 2013, podla Alberta H. Kniesta

1.e1CDh6 2.Kd1 Dc1+ 3.b:c1C Kd3 (4)
1.b1C Dd1+ 2.e:d1C Kd4 3.Kc1 Kc3 (4)

2 X2 grasshopper promotions in the form of two solutions were constructed from the original

composition M4 with dualistic set play.
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ow ;

Petko A. Petkov
venované P. Kniestovi
2. pochvalnda zmienka

feenschach 1989

1.CHg4(V)? [2.CH:e4(D)#]
1..Kd5!

M1 %%/2 %%/% 1.CHez? [j(.\c/;i:e4(D)#]
.3 2.CHg

» 1..Kd3 2.CHh3(V)#

%ﬁ /i// 2//%/// 1..Kd5 2.CH5(V)#

%// Z”é//// o 1..c4!

E%/ “ /‘ o 1.CHe6(V)! [2.CH:e4(D)#]

ihE 0 B 1..e3 2.CHfA(V)#
& / | 1.kd32CHg3W

/ 1..Kd5 2.CHe5(V)#
L e _ 1734243 20()d2#

7
Zs

(6+9)
= chameledn

Valerij Nebotov
Phénix 1994 (v)

I

2| 1.Dh1! [2.Da8+ Dg8 3.Df8 DS(Dc1) 4.Dh1+ Kg8 5.Dh7#] Dh3
%%%/ AW 2Kb2 [3.D:h3(Da6)+,Dag+] Dh2+ 3Kc3 [4Da8+ DbS
- 8/

/ ¥ / = 5.D:b8(Dg1)#] Dh3+ 4.D:h3(Da6)+ Kg8 5.De6+ D:e6(Dd3)

/&/ / / / 6.Dd8+ De8 7.D:e8(Dd1)#

% / / / (3...Dh4 4.D:h4+ Kg8 5.b:a5 [6.Dd8#] b4+ 6.K~,D:b4)
m s mowm
E% % % %(4 4)

Symetrické circe
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Albert H. Kniest
The Problemist Fairy
Chess Supplement 1934
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1.Kf3? [2.De4 f1D#]
1..f1D+ 2.Ke4 D:h1#
1..f1V+ 2.Kg2 Vf2#
1..£1S 2.Dd7,D:c5
1..£1) 2.592 Jd2#
1..e:d4 2.h4 f1D#
1..c:d4 2.592,c5
1..K~ 2.De4 f1D#

1

..Kg6! - neriesitelnost

1..Vel+ 2.f:e1C Ke3, Ke3 (dual) 3.c1C Kd3=
1.f1CVd8+ 2.Ke1 Vd1+ 3.c:d1C Ke3=
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QUICK SOLVING

MARIANKA 2.8.2013

Riesitelsku sutaz pripravil a rozhodoval Lubomir Siran. U¢astnici riesili 30 dvojtaZiek, pricom na
jednu skladbu mali k dispozicii 60 sekund. Predchadzajuca skladba ostala zobrazena este pol
minuty, Cize nad jednou skladbou bolo mozné uvazovat spolu 90 sekund, ale na ukor dal3ej
dvojtazky. Za spravny uvodnik ziskal riesitel jeden bod, za nespravny stratil 0,9 boda. Sutaze sa

zUcastnilo sedem riesitelov.

meno spravne |nespravne body
1. |Vasyl Dacuk 22 3 19,3
2. | Marek Kol¢ak 16 1 15,1
3. | Georgij Jevsejev 12 4 8,4
4. | Michel Caillaud 10 3 7,3
5. | Branislav Djurasev¢ 7 5 2,5
6. | Valerij Kopyl 5 3 2,3
7. | Milan Svrcéek 4 13 -7,7

78



52 MARIANKA

COMPOSITION FESTIVAL 2013

SKLADATELSKE TEMATICKE TURNAJE
THEMATIC CHESS COMPOSITION TOURNAMENTS

A.30-DNOVA SUTAZ O POHAR FESTIVALU MARIANKA 2013

Sutaz bola vypisana na pocest stého vyrocia zrodu cvrcka a mohli sa na nej zdcastnit dvojtazky
s l[ubovolnou témou, ktoré obsahuju aspon jednu takuto exofiguru. Iné exokamene a exopod-

mienky neboli pripustné.

Na sutazi sa zucastnilo 6 skladatelov, od ktorych usporiadatel v priebehu zasielacej lehoty dostal
tychto 11 skladieb: 1. Juraj Loring, 2. az 5. Karol Mlynka, 6. az 8. Juraj Loring, 9. Emil Klemanic, 10.

Ladislav Packa a Emil Klemanic, 11. Dragan Stojnic¢ a Branislav Djurasevic.

Aj ked pocet sutaznych skladieb nebol vysoky, ich priemerna uroven bola dobrd. Autori cvrckovu
storocnicu poctili viacerymi novostrategickymi témami, vratane zameny motivov. Pri hodnoteni
skladieb som bral do uvahy predovsetkym dve kritéria: autorom vybrany namet a spésob, ako sa

mu ho podarilo realizovat s pomocou cvrékov.
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Skladby som ohodnaotil takto:

Dragan Stojnic
Branislav Djurasevi¢
l.cena
Pohar festivalu Marianka 2013 1./m:f4? A hr. 2./8e4 # B,

C30.7.2013 1./:g4a 2. c5#C,

A01

2 %/ %;/ﬁ’ 2 (1..Mmf7 2.5 c54),1...Me3),

1
l/ l/g n_ alB
@/ / /&/ 1./1ie4! B hr. 2./ c5# C,
s AR 1.Mg4 a 2./R:f4# A.
W | (.ResaRfam

/////////

ﬁ/,/z//%
LA Mim

11 #2 (15+10)

@
%
%
>:m

O najvyssom umiestneni tejto skladby rozhodlo spracovanie narocnej Djurasevi¢ovej témy
(cyklickd zdmena troch funkcii toho istého tahu bieleho pri rovnakej obrane ¢ierneho) a vyborné
vyuzitie cvrékov v tahoch obidvoch stran. Ortodoxné kamene sa iba prizeraju, ako si cvrckovia

elegantne s touto témou poradili. Pohar festivalu je urcite v zasliZenych rukach.
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Juraj Lorinc
Il.-1V. cena
Pohar festivalu Marianka 2013
C30.7.2013

73 1.£)d5? A hr. 2./md3# B,
/ %% - 1..Mhh3a2.9f7#C, 1..Mfh3 b 2.&:b5#D, 1... &.:c5!
%z / ‘ / % Y] 1 ’

,,,,,,,,

BO o V5 | 1./md3!Bhr.2.5d5#A,

7

ﬁﬁ.//% % /ﬁ 1..Mhh3 a2.&:b5#D, 1..Mfh3 b 2.2 f7# C.

/g/g//w
% / ?;;;;E 7 N
. AT sl
' m )

08 #2 (12+7)

A02

lwiig]
N|o

Spojenie recipro¢nej zdmeny matov s recipro¢nou zamenou funkcie Uvodnika za hrozbu. Pekné
rusenie krytia poli f7 a b5 striedavym odchodom ¢iernych cvrékov na jednej strane a zruSenim

prekazky a zaclonenim na strane druhe;j.

Emil Klemanic¢
Il.-1V. cena
Pohar festivalu Marianka 2013
C30.7.2013

7 W 1.5)d4? hr. 2.5 c4# C, 1..c6! a,1..c5! b,
@’ // f/’:/,)/f/ % d4? hr c4#C, 1..c6!a,1..c5!'b
T
4 & | 1/Rcsrhr2WcokA1..2b8,
| 1.c6a2.Wb7#B,1..c5b 2.5)c4# C,

A& Ao R

%/¢ / }/ﬁ/ / 1..d7! hr. 2. Wh7#B,

/ / 7 / 1.c6a2.9ca# C,1..c5b 2. Wco# A.
JECE

B

#2 (8+8)

A03

X >N
N~
> N"—joT

Sedejova téma (cyklickd zamena funkcie hrozby a dvoch variantovych matov) po obranach pe-
Siakom zo zakladného postavenia. Tematicky pokus s dvojitym vyvratenim pridava dva hrozbové

paradoxy navyse, ¢o aj rozhodlo o vy$som umiestneni pred skladbou €.7 (1.-2. Cest. uznanie).
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Ladislav Packa
Emil Klemanic¢
Il.-1V. cena
Pohar festivalu Marianka 2013
C30.7.2013

AO4 /% % % g@ 1.18a2? hr. 2./8.c8# A, 2./ f7# B, 2./iih54 C,
XA W / / Wyl 1..¥:d3a2./Mc8#A (B,C),1..b3),

2 / //% i ///// 1.£.b77 hr. 2./Rc8# A, 2.7f7# B, 2./h5# C,

@/ // nNinta 1..42:d3 2 2. /R7# B (A, C?), 1../Ra6),

/ A5 @/ / 1.75d6! hr. 2.7c8# A, 2. f7# B, 2./h5# C,

w 5&/ A
M

=] 1..%2:d3a2./8h5#C (A, B?).
» /%ﬁ/ T
/ )

10 #2 (14+6)

\\\\\\

Velmi pekne podana kombinacia ukrajinskej a Fleckovej témy a bohatd hra cvrékov s jednotnym
vylucovanim viacnasobnej hrozby. Batériové maty po tahoch krala su uréené zoslabujicim moti-

vom pokusového tahu, ktorym je vo vietkych pripadoch uvolnenie vzdialeného kralovského pola.
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Juraj Lorinc
1.-2. ¢estné uznanie

Pohar festivalu Marianka 2013

C30.7.2013

W EEEOE
®x= %
:/" Z %’/// 7%

,,,,,,,,
/////////////////

,,,,,,,,

. /// wgﬁ

,,,,,,

% %

07 #2 (10+11)
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1.216? ~hr. 2. Ef6#, 1. Kf7),
1.2e7? hr. 2.Efo#, Ef8#,
1..M:g4!,

1.md7? hr. 2.2 e7# A,
1..Mc5a2.He5#B,

.Mc7 b2.9:e3#C,

.. X 52 H:e54,

.E:d71,
.2d5!hr.2.Ee54B,
.Mc5a2.N:e3#C,
..Mc7b2.2e7#A,

. Ee72.5:e74#, 1..K:d5 2. K :d5#.

_ e ) ) = 3

al|b

B |C
B JC|A

Striedavé zrusenie krytia pola e3 bielymi prvymi tahmi (odchodom prekazky) a poli e7 a e5 (zaclo-

nenim) dobre kore$ponduje so 3kodlivymi motivmi &iernych obran viazanych na tieto polia. Sede-

jova téma s dobrym vyuzitim cvr¢kov. V pokusoch po tahoch Sf6 aj néznak predizeného ttoku.

Karol Mlynka
1.-2. Cestné uznanie

Pohar festivalu Marianka 2013

C30.7. 2013

A06 E/ 7

/////////

,,,,,,,

,,,,,,

PN
E}J
\
&

,,,,,,

,,,,,,,,,,,,,,,

o
N\
N\
53
\
§

05 #2 (14+7)

1.2.c4? ~ 2.c:ba#,

1.W:e3 a A 2.2:e3#, 1.W:bg b B 2.2)d6#, 1..W:d4 ¢ C
2.5):d4#, 1..b3],

1.&b3! ~ 2.c:b4#,

1.W:e3 a C 2.5:e3#, 1.W:b8 b A 2.5d6#, 1..W:d4 ¢ B
2.0\ :d4#

Pekna spomienka na obdobie rozvoja zdmeny obrannych motivov. Cisté spracovanie cyklickej

zameny troch obrannych motivov pri rovnakej hrozbe OM-23-33 A (Mlynkovej témy): A uvolne-

nie kralovského pola branim OC1, B priame krytie hrozbového pola OB1 a C znemoznenie tahu

bielemu kamenu jeho priviazanim OA4. Navyse, vietky tri obrany su uskutocnené jednym kame-

nom, C¢iernou damou, a vietky tri maty su z tej istej batérie.
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Juraj Lorinc
3. ¢estné uznanie
Pohar festivalu Marianka 2013 1.d6? hr. 2./5\c6# A,
C30.7.2013 1...Mg3 2./ c44 B,

o EEE e

7% 7
‘{/; / {// | 1dsthr2jicans,

. //’/g/Q/ 1...Mg3 2. /M6t A,

AEE_ap aviie
N B Wy E b

Uy Y Y,
won A

%z%ﬁ%/% _

#2 (13+14) B

>|m w‘

V cloneni ¢iernej dadmy a strelca k poliam c7 a c3 si striedavo vymenia funkcie bieli pesiaci d5, d2
a ¢ierny cvréek g8. Le Grandova téma (reciproc¢na zdmena funkcie hrozby a matu) v ortogonélno-

diagonalnom echu s cvrékovou motivaciou.

Dakujem za Ucast vietkym autorom a dufam, Ze sa im na festivale v Marianke pacilo.

V Marianke, 3. 8.2013 Juraj Brabec, medzinarodny rozhodca FIDE pre kompozi¢ny Sach
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SLOVENSKAEA

B. TEMATICKY TURNAJ MARIANKA 2013
C 21:00, 3. 8. 2013, DVOJTAZKY

OHIN)IZOdWD

Sutaz bola vypisana na lubovolny vztah dvojice obrannych a skodlivych motivov. Na sutazi sa

zUcastnilo 7 autorov s 9 skladbami.

Predpokladal som, Ze autori budu vychadzat z vypisania a uprednostnia zamenu motivov pred
zamenami matov. Stalo sa tak ale iba v niektorych pripadoch, ¢o sa, zial, muselo odrazit na vy-
sledku. Niektoré skladby, ktoré boli bohaté na zameny hier, ale chudobnejsie na vypisanu tému,
museli ustupit do pozadia. Na ulah¢enie autorom som pripravil tabulku s prehladnym zozna-

mom obrannych a Skodlivych motivov.

O Obranny motiv

S Skodlivy motiv

A Pohyblivost bieleho kamena

Znemoznenie tahu bielemu kamenu
OA2 zaclonenim

OA3 zablokovanim

OA4 priviazanim

Umoznenie tahu bielemu kamenu
SA2 odclonenim

SA3 odblokovanim

SA4 odviazanim

B Pohyblivost Cie

rneho kamena

Umoznenie tahu ¢iernemu kamenu
OB1 prichodom

OB2 odclonenim

OB3 odblokovanim

OB4 odviazanim

Znemoznenie tahu ¢iernemu kame-
nu

SB1 odchodom

SB2 zaclonenim

SB3 zablokovanim

SB4 priviazanim

C Matova siet ¢i

erneho krala

Uvolnenie matovej siete ¢K
OC1 odchodom ¢K

0OC2 odclonenim

0C3 odblokovanim

Uzavretie matovej siete ¢cK
SC1 vstupom ¢K

SC2 zaclonenim

SC3 zablokovanim

D Utok na bieleho krala
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Skladby som ohodnaotil takto:

Emil Klemanic¢
Ladislav Salai
l.cena
TT Marianka 2013 C3.8.2013

BO1

"By
HUE A

mE DA
%‘ %W//‘
x/ /@%z/
= _mawi
/@wwayy
. A

#2 (13+10)
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1.Wa2? hr. 2. d54, 1..W:d3 OB1-SB1 2.%):h5#, 1..W/:f4 OC1-
SB4,SA2 2. He3#, 1..g:f4,

1.H:g5'hr. 2. He54, 1..W:d3 OC1-SB4,SA2 2. e3#, 1..W:f4
OB1-SB1 2.%):el#.

Obranno-3kodlivé motivy tahov 1..W:d3 a 1..W:f4 sj vo dvoch fazach vymenia svoje miesta. Re-

cipro¢na zamena motivov OB1-SB1 a OC1-SB4,SA2 so sucasnou polorecipro¢nou zdmenou ma-

tov. Malym nedostatkom je, Ze v jednom pripade sa vyskytuje nie jeden, ale dva Skodlivé motivy.

Stefan Sovik
Il. cena
TT Marianka 2013 C3.8.2013

BO2

% %%%7%
%// >
B BAE O
i e &

22 e LY, 2 e

E//” 7&/

B Al
w0 omAm
B E N

#2 (14+3)

1..K:94 2.g3#,1..Eh3 2.g:h3#, 1..K:g2 2.W:g2#,
1.Wh7? hr. 2.Wb7# (2.9 e77 ¥:e6!),

1..%2c6 OC1-SC1 2.2\b4# A (2.9 e7? b7)),

1..%224 0C1-SC1 2.2 e7#B (2.1)f4? :e34), 1..£.g7!,
1. Wb1! hr. 2. Wb74# (2.20b4? € c4)),

1..%9¢6 OC1-SC1 2.2\e7#B (2.2)b4? €2 c4)),

1..%224 OC1-SC1 2.2\ b4# A (2.2 f4? <2:e34#).

Pri nezmenenych obrannych a skodlivych motivoch vo vietkych variantoch obidvoch faz, recip-

ro¢na zamena matov. Tiez pekné antidualové motivy.
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Zoltan Labai
Miroslav Svitek
lll. - IV. e.a.cena
TT Marianka 2013 C3.8.2013

BO3

% % ju( %%7‘ 1.2c1! hr. 2. W44,

%}é /// //% /‘/% 1..We7 OB4-SB4 2.2.d5#, 1..£.e6 OB4-SB4 2.2\ 54,

_
1 h -SB12.We3#, 1.4 -SB12. ,
,,,,,, g X A %% 1.f3 OA2-SB1 2. We3#, 1..4f3 OA2-SB1 2.8.g6#

Hle ook A4 1.4920B1-SB12.2g6# 1..95 0B1-SB1 2.4 f6H,

,,,,,,,

e //% 1..%c5+ OD1-SB1 2.5):c54, 1. Wd6+ OD1-SB1 2.5):d6#.

////////

#2 (10+10)

lll. a IV. cenu delia skladby odlisného charakteru. 03 je skladba s 6smimi variantmi, z ktorych kaz-
da dvojica ma rovnaké obranné a Skodlivé motivy, ¢o je iste pekny vykon. Na druhej strane ide

ale o zdmenu medzivariantovu, pretoze skladba ma iba jednu fazu.

Vasyl'Daéuk
Valerij Kopyl
lll. - IV. e.a.cena
TT Marianka 2013 C3.8.2013

B04

7 1.2 g8? hr.2.2g3#,
% /%;“{Z - 71 1..2e50C2-5B2 2.5):d5#, 1..£.94 OC2-SB1 2. g4,
. - /// 1. M52854 A, 1. Mes!,
»»y 1.9¢6? hr. 2.Wg54 A,
. / ‘/ E/ x| 1.-2e5+0D1-SB12.W:e54, 1..£.:92 0C1-5B1 2. H:f54, 1.. Kf6),
/ ,,,,,,, » @ ?&é 1.e:d3! hr. 2.2)e24,
% / i ;5&/ 8| 1. fe50M-SC3 2G5k, 1. 894 OBI-SC3 2.00d5H, 1. £192
AH & 2.
o % % |

#2 (9+7)

\\\‘ §
\\\ \§

V skladbe 04 ide zasa o trojfazovu zamenu matov so su¢asnou zdmenou obrannych aj $kodlivych
motivov, ktoré su vsak skoro v kazdom variante rozdielne a preto nepésobia prilis harmonicky.
V skladbe najdeme aj hrozbovy paradox, pricom peknym vedlajsim momentom je, Ze vo vyvra-

teni Cierna veza dvakrat zaclana bielu ddmu na réznych liniach.
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Zoltan Labai
Miroslav Svitek
Pochvalna zmienka
TT Marianka 2013 C3.8.2013

BO5

T a7
B a3 Kl
Al XD
%y% A %y
yw/@/ a
Wirya 7%

%yﬁ /&/
‘B BB

#2 (12+9)

Zoltan Labai
Miroslav Svitek
Pochvalna zmienka
TT Marianka 2013 C3.8.2013

BO6

@0 2
ag Kl
Al /// _
%l/ 4y%w
DWe & @
Rl R
A w/%
‘H N

#2 (8+9)

5TH INTERNATIONAL CHESS
COMPOSITION FESTIVAL 2013

ﬁ MARIANKA

1.9£2? hr. 2. W44,

1..2e7 OB4-SB4 2.2 d5#, 1..We6 OB4-SB4 2.5\c54, 1...

1.Wh2! hr. 2.%Wf4#,
1..2e7 OB4-SB4 2. 2 d5#, 1..We6 OB4-SB4 2.4\ c54,
1..Ee6 OB4-SB4 2.W:h4#, 1...2.¢6 OB4-SB4 2.5\ f6#.

1.2h2! hr. 2.%Wf4#,
1..We7 OB4-SB4 2.2 d5#, 1...2.€6 OB4-SB4 2.4\ c54,
1..£h6 OB1-SB1 2.5 :e5#, 1..4Ag2 OB1-SB1 2. 2.g6#.

88

Ae7),



52 MARIANKA

COMPOSITION FESTIVAL 2013

Vasyl' Daéuk
Valerij Kopyl
Pochvalna zmienka
TT Marianka 2013 C3.8.2013

BO7 [ %2% 7 _—
% / & /// 1.b77 hr. X c6#,

z/&/ /‘/g_/ ity 1..2.d5 OB1-SB1 2.2 d7#, 1...£d7,
%/% ///// / /& % 1.9d2? hr. 2.%:d6#,

@ / Iy / | 1.£d50A2-5B12.¥:d5#,1..d5),
AFYi N I 1.5\d5! hr. 2.2 a5#,

>

/% / / / 1..2:d5 0C1-SA2 2.%W:d6#, 1..%:d5 2. Z a54.

\

#2 (8+7)

Trojfazova zdmena matu so zamenou obrannych a skodlivych motivov a hrozbovy paradox.

Vasyl'Daéuk
Valerij Kopyl
Pochvalna zmienka
TT Marianka 2013 C3.8.2013

B08 NI/ %%/%/% /ﬁq 1.e£37 hr. 2f4#,

1..d4 OA4-SC3 2.2\ fd3#, 1..f4 OA3-SB1 2.2\ g44, 1.. A g6!,
A s
< 5 1.e3! hr. 2.2 bd34,

| A%l

Z

@/ 7 _ 7 7 | 1.d40C3-5A1 2.e:d44, 1..f4 OB2-SA1 2.e:f4#.

T

_

E monom
. /%%

#2 (7+9)

Dvojfazova zamena matov so zamenou obrannych i $kodlivych motivov.

Skladby 05, 06, 07, 08 ziskali pochvalné zmienky e. a.

V Marianke, 4. 8.2013 Juraj Brabec, medzinarodny rozhodca FIDE pre kompozi¢ny Sach
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C. SAMOMAT 2. TAHOM

Rozhodca: Karol Mlynka

Zasielacia lehota: 3. 8.2013

V medzindrodnom festivalovom turnaji konkurovalo 10 samomatov od 6 autorov zo 4 krajin (Fran-
cuzsko, Izrael, Ukrajina, Slovensko). Vsetci zucastneni autori pochopili tému prakticky jednoznacne,
hoci vo svete nie je taka popularna ako na Slovensku. Z identickych obrannych a skodlivych moti-

vov — ako téma bola definovana - prevladali tie najefektnejsie: odviazanie alebo priviazanie.

Pri vyhlasenej pévodnej lIl. cene (Dacuk & Kopyl) vyplynulo z detailnejsieho tudia motivacie, Ze
priviazanie damou ako Skodlivy motiv nie je Cisté, pretoze zaroven napada matové pole. Roz-
hodca preto vyuzil svoje kompetencie a upravil adekvatne poradie skladieb (zhodou okolnosti

tych istych autorov).

Moja mimoriadna vdaka patri M. Krizovenskému (za elektronicku pripravu a vyrobu diplomov)
a L. Sirdfovi (za stredoveké stavanie pozicii na klasickii nastennu 3achovnicu), bez ktorych po-

moci by som sa len tazko bol dopracoval k samotnému vyhlaseniu predbezného rozhodnutia.

Srdec¢ne dakujem tiez vSetkym zucastnenym autorom v oddeleni samomatov tak vtomto ako aj
v predchadzajucich ro¢nikoch a vyznamenanym blahozelam k dosiahnutym uspechom. Mojim

nasledovnikom od buduiceho ro¢nika zeldm Stastnu ruku pri navrhovani tém.
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l. cena: CO1 - Michel Caillaud

Vyborna skladba s perfektnou konstrukciou. Po troch tematickych obranach, ktoré znepristupnu-
ju hrozbové pole bielej veZi, nasleduje krasne antitridlové odvazovanie matujucej figury, ktora
rozohra skvely batériovy koncert. Skoda, Ze tretikrat branim a nie zaclonenim, aviak obranny

a Skodlivy motiv su i vtomto pripade v duchu témy identické.

Michel Caillaud
l.cena
Marianka TT C 3.8. 2013

% W % A 1.Bc7 ~2. B2+ b:c2#
/ / %ﬁ% % . ° . o 7
' B / 1. W4 2 Wh2+1 Af2# (2.9f4+2, 2.9 b4+7),
% / / / 1. W6 2. Wt4+! A:f44 (2.Wb4+?, 2.9 h2+?
Y . ‘A . !, 2. 7),
,,,,,, e
i & 1..8:c7 2.Wba+! Aba# 2.8h2+?, 2.4+7).
,,,,,,,, Noe m o
v zwm
s#2 (7+7)
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Z:?

Il. cena: C02 - Zoltan Labai
Odvazovanie bieleho jazdca Ciernymi vezami na tom istom poli je pointované ich navratom v
matoch. Bonusové opatovné priviazanie &) posobi paradoxne akosi disharmonicky, ale vysledny

dojem zostava napriek tomu velmi dobry.

Zoltan Labai
Il. cena
Marianka TT C 3.8. 2013

2 &m 7 7 &
% ,,,,,,,, z/ - | 0. Wd1+ 2. d2+ Wd2#),

/////////

i /2/2/ 10621 ~ 2
- . 1~ 2. W31 A:f3#
% %&/ // /‘/ 7

,,,,,,,

g/‘/ﬂ// ;/(@;//&/ 1..Egg7 2.9 g6+ E:g6#,

W R
%/ //&y %%/‘ %/‘/ 1..Kcg7 2.2 :c4+ K74
/ﬂ A &

,,,,,,,

s#2 (9+1 3)
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lll. cena: CO3 - Vasyl'Daéuk & Valerij Kopyl

Vysoko kvalitna kompozicia s dvoma parmi tematickych variantov odvazovania, resp. brania fi-
gury priviazanej uvodnikom. Keby vsak b. D prichadzala z e5, objavila by sa zaujimava zdanliva
hra: 1..d3+ 2.De4+ V:e4#. (Pozndmka: Tdto skladba omylom nebola predvedend ako cena, pretoZe
rozhodca v zmdtku, ktory necakane prekvapujtco vznikol pri vyhlasovani vysledku, nestacil uskutoc-

nit nevyhnutnu zmenu, pre ktoru sa rozhodol na poslednu chvilu.)

Vasyl'Da¢uk
Valerij Kopyl
lll. cena
Marianka TT C 3.8.2013

co3

% %@% 1 1.%9:d4! ~ 2. We4+ K.es#t
% A '
/l/% . //g // ) | 1.4fa21de+ L.do#,
% é/ /A///%g/g : 1.4 2.9 d5+ A:d5#,

////////

g/% /‘%@ s 3 1..£:d4 2. Ha:b6+ L£:b64#,

,,,,,,,,,,,,,,,

%//< 9/ ¢/% .04 2.5 a5+ &bSt,

s#2 (9+13)
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1. éestné uznanie: C04 - Vasyl'Dacuk & Valerij Kopyl

V porovnani s netematickou zdanlivou fazou prinasa rieSenie origindlnu zdmenu privazovanej
figury. (Variant s ¢. D nie je vSak po motivacnej stranke Cisty, ¢o pri tejto téme znizuje celkovu
hodnotu samomatu.) Opakovany 2. tah bieleho nie je sucastou hlavného obsahu, evokuje vsak

Luukonenovu zamenu funkcie.

Vasyl'Dacuk
Valerij Kopyl
1. ¢estné uznanie
Marianka TT C 3.8. 2013

Cal 77 TR 7] 1.Wes2Wd2+ cd2t,
%/////// 1..E:e52.Wd2+ c:d2#,
7

25 il 1.5)e4~? Hdsl,

/// o &

////////

g B /‘/ @ Fy g 1.2d6! ~ 2.Wd2+ c:d2#,

,,,,,,,,,,,,,,

/@/ j// %zé 1. We52 H:c3+ W.c3#

,,,,,,,,,

s#2 (9+8) 1..K:e52 H:f24+ Wfo#.
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2. éestné uznanie: CO5 - Vasyl'Daéuk & Valerij Kopyl
Atraktivny dvodnik umozni ,umnovovské” odvizovanie. (C. Sh7 by sa mohol presunut na c2, aby

harmoniu nenarusal netematicky variant.)

Vasyl'Da¢uk
Valerij Kopyl
2. ¢estné uznanie
Marianka TT C 3.8. 2013

0> % %7 %/ % 1.2a8! ~ 2. Wd4+ K .d44,
% / //% //%2' 1..2e42.Wco+ L.:co#
% //% ..2e42¥Yc :c6#,

””/Z ,,,/ % /,,//,,ﬁ%//// 7,////4
@f /// 2 A | LAes2Wcss s,

LW RW
%‘/4 7‘/ (1..Ea2 2.Wba+ E:bs#).

,,,,,, %é/‘///% //% %
% ,,,,,,,,, % % % |
ey (7+11)
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ow ;

1. pochvalna zmienka: C06 — Zoltan Labai

Odvazovanie, resp. branie spolu v Styroch variantoch, pravda, dost necisté.

Zoltan Labai
1. pochvalna zmienka
Marlanka TTC3.8.2013 1..K:c4 2. Wd4+ K.dat#,

co6 % ,,,,,,,, % 2 1.Md1 2.e4+ fedt.

.2.% % /‘/ % 1. We7! ~ 2. Wes+ fed4,

% ,/%/‘/7 / 1. E:c42.0c7+ E:c7#,
,,,,,,,,, I iy

/‘ég/ / 1..8:c4 2.%d6+ A:d6#,
%/ //? & / / 1..Eb52. Hc5+ E:c54,

9’//
V—%

,,,,,,

7/

s#2 (7+9) 1..Ab5 2.2 d4+ K d4# & 2. A:d4,

1..2c8 (£.b7) 2.Ed4+ K.d4#.
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2. pochvalna zmienka: C07 - Jozef Havran

Zamena utoku po tematickom odviazani nemg, zial, adekvatny par. Navyse pésobi druhy variant

v rieeni nielen pomerne necisto, ale ma z hladiska motivacie odlisnd formu (priamu oproti ne-

priamej.)

Jozef Havran
2. pochvalnda zmienka
Marianka TT C 3.8. 2013

co7

HEE_EiE
W EXm
X _Azay
O
s
mom e owA
o ow e
W omow m

s#2 (7+13)

Marianka, 4. augusta 2013

1.2.027? ~ 2.2 04+ W44,
1. 572 H:.d6+ Ed7#,
1..2h7,

1. We2! ~ 2. W:e4+ Wieq4,
1. 57 2. Bfo+ - fe#,

1..2h72.Be5+ W:e5# & 2...d:e5#.
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D. POMOCNE MATY

Rozhodca: Ladislav Packa

Zasielacia lehota: 3. 8.2013

Na sutazi sa zucastnilo 11 skladieb od 8 autorov. Zvolena téma mi neumoznuje vyjadrit sa ob-

jektivne k celkovej Urovni sutaze, kedZe nenahrava vytvoreniu uloh s analogickym obsahom. No

napriek tomu sa objavilo niekolko velmi dobrych skladieb. Predovietkym vitazna uloha by ne-

mala problém bodovat v lubovolnom netematickom turnaiji.

Zoltan Labai
4. pochvala
Marianka C 3.8.2013

ool ©. ..

E//// /%% / / 1.Ef3 Bc42.e3 £c3#

/ z/ %/ %// 1.¢de: :

= / A 1.d0:g4 h3+ 2,45 Efe#
%// /&/‘/ Jednoduché spracovanie témy.
/ / / /&

h#2 (6+6)
2 rieSenia

Karol Mlynka
Lubos Kekely
3. pochvala
Marianka C 3.8.2013

) G
%% {2_/% %%%‘ %% a) 1.0-0-0 ©g12. X b8 L:c7#
> /%‘/% b) 1.4d7 ©£h22.£b8 Hc8#

cici

y

a
» !
9

%% /%7 %% /% Netrivialna motivacia ¢iernych tahov, vyuzitie rosady ako blo-
E_m
.

kovania. Biela hra je vsak fadna, prvy tah bieleho je akoby do

poctu. Skladba pripomina kratku sériovotahovu ulohu.
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Lubos Kekely
2. pochvala
Marianka C 3.8.2013

D3’ ~ b7 7
ZK/ / A / // a) 1.d5 H:b6 2.d4 £.:b7#
/ ¢ /‘/, / % b) 1.4b5 HE:d6 2.42a6 £.d3#

%a/%///%g//%/// c)1.Ah3 Hg62.Eh1 Hg2#

/ / /// / Troj,ité sprac’ova'rlmie témy. Skoda, ze druhé a tretie rieSenie za
/ / / / prvym zaostavaju.

h#2 (3+1 0)
b) ¥2a8—c5
<) ¥2a8—h2

/,,,/,/

Juraj Lorinc
1. pochvala
Marianka C 3.8.2013

D04 % % % / |
%‘// / - A a)1.£d8 Hg72.Kd4 H:da#

/‘/@/‘/ ///% // b) 1.¥2b5 H\d4+ 2.¥2a6 K :a3#

.y 0 1.8al &1 2.422 Hb3#

i / / 8| Zasa o kasok vyssia obtaznost, zaujme predovietkym riedenie s
/M~ H Al odvizovanim bielych figdr. Dvojnik s dalekym premiestnenim

,,,,,,,, 7 =
» s, 2 5
/% ‘ ?EZ@¢ ,,,,, 7 | &erneho kréala viak pdsobi dojmom technickej barlicky a ani
oL\ dvojnik s bielym kralom na f7 nepridava na kréase, kedZe prelo-
h#2 @4+11) . krala odvizuie dve figu
b) &f25f7 Zenie kréla odvazuje dve figury.
) #c6b1
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Lubos Kekely
3. ¢estné uznanie
Marlanka C3.8.2013

MARIANKA

5TH INTERNATIONAL CHESS
COMPOSITION FESTIVAL 2013

A

D05

»
%‘/%%&

h#2

E w0
e

P n
2 B

, _
W )=t
i ¢ g |

,,,,,,,,,

1

(5+5)

b) Ef1—g6

c)vb) ©d8—

e7

Vasyl' Daéuk
Valerij Kopyl
2. ¢estné uznanie
Marianka C 3.8.2013

D06

%%

,,,,,,

_g//

B
A
 u

7,

sk,

/////////

.

%

///////////

% 7y
EA

,,,,,,,

,/
,,,,,,,,

g/

—7
L

/ A
—
%E/ l

/////

o

h#2
3 rieSenia

(9+14)

a) 1.g:f4 Hg7 2.f.e3 Lf8#

b) 1.Ae7 Hc22.Ee8 Hdo6#

) 1.¢2d6 Ed1+2.49c5 Ec2#

V tomto pomocnom mate je pridana — netematicka — hodnota
oproti predchadzajucim skladbam vyssia. Trojica analogickych

matov spaja obsah do kompaktného celku.

1.E:g6 Z:h32.8.:f6 Hh5#

1.K2d3 H:d32.8d5 H:d5#

1.Ad4 Hc32.8b5 Hco5#

Ked' som zbadal prvé riesenie sjednotnou, komplikovanou a
hodnotnou motivaciou, tak som predpokladal, Ze mam vitaza
sutaze. Predcasne. Keby mala skladba este jedno rieSenie po-

rovnatelnej rovne, mohla skoncit o niekolko miest vyssie.
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Juraj Lorinc
1. ¢estné uznanie
Marianka C 3. 8. 2013

D07

. e Z
_

/,,,/,/

%/ z/ %/// %///
5 5 >
. A

5>
| .

h#2 (3+8)
b) € c6—a4
) ¥0c6—>d1

Vasyl'Daéuk
Valerij Kopyl
lll. cena
Marianka C 3. 8.2013

D08

. /// %2%
=4 I FY JY
A v
AN EAm
S
W E o
& @ .
h#2 (4+8)
3 rieSenia

22 MARIANKA

COMPOSITION FESTIVAL 2013

a) 1.¥d6 W:da+ 2.de7 WieH

b) 1.Eb8 H:b82.£a1 Wal#

0 1.2e8 H:f22.Ee5 Ygl#

Daleké prekladanie krala je tu ovela menej bolestivé, ako pri
niekolkych predchadzajucich skladbach. Echové maty v posled-
nych dvoch rieSeniach su peknym a hodnotnym doplnkom ob-

sahu.

1.Wes5 £:962.£d4 De7#

1.42:c6 ©a7 2.4b5 2.e84

1.95 £h52.93 234

Skladba s pomerne jednoduchou strategickou motivaciou - v
troch rieSeniach najdeme odclonenie, blokovanie a prichod
krala do matu. Ulohu do jednotného celku spéaja sympaticka

trojica modelovych matov. Pekng, kristalovo Cista skladba.
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Vasyl' Daéuk
Valerij Kopyl
Il. cena
Marianka C 3. 8.2013

D09 @%g_% %@7‘ 1.e4 Le52.d4 Ed5#

% /‘/ / / 1.Wc4 b:a7 2.2.a6 Z:c7#

Q/¢ - /g/ | 1bet H1p62.£:d7+ Hd7H
B '\
2% %% / / Tri pary odlisnych rieseni, pricom motivacia vObec nie je trivial-

%%& %; %EZ % na. Skladba, ktora sa asi najviac priblizila mojej pévodnej pred-
%// o / / stave o Spickovej Ulohe z tejto sutaze. Mala vsak smolu, I. cena
.

N §
\
N %

ES

/////////

moje oCakavania prekonala...

h#2 (7+1 1)
3 rieSenia

Emil Klemani¢é
Ladislav Salai

l. cena a) 1.%9:c4 g:f8 %) 2.%0:d5 WeoH#
Marianka C 3. 8 201 3 1.d:e5 6 2.e:d4 W:dd#
m— d: e:d4 W
o % //////// 71 b)1.¥n:d4 g84) 2,405 ek

/ ‘ % ;@; 1.c:d5 Yeb 2.d:c4 Y:ca#

0
% / & /% Pomocny mat typu HOTF (aj ked’ mi nie je celkom jasné preco "of

L A %
/// /&/ ‘///% % future", ked je poskladany dnes). Obidva pary rieSeni su tematic-
A

\N

\\\\\

) = 0 A A . v 1 . _——
7 7 % 7 ké — pritom aj kazdy samostatne (2+2 dvojice rovnako motivo
%/////// %% m%% 7 vanych ciernych tahov), aj "krizom-krdzom" naprie¢ fazami. Pred-
h#2 - (8+10) stavuju teda nie dvojnasobné, ale Stvornasobné spracovanie
2 riesenia témy. Jednoduchsia motivacia &iernych tahov (prichod krala k

b) /A e3—d3

matujucemu polu, resp. razenie drahy pesiakom pre damu) je az
nadmieru kompenzovana vzajomnou analégiou faz. Skladba, ktora pritom nie je iba vysoko tema-

ticka pre tento turnaj, ale mala by $ancu na vysoké vyznamenanie v kazdej sutazi.

V Marianke, 4.8.2013 Ladislav Packa, rozhodca
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E. FAIRY TOURNEY

The tourney was announced for any kind of problems featuring duel of two units, of them at
least one had to be a fairy piece. To allow wider participation and to ensure mutual understand-

ing two points were made already in the announcement:

e Definition of a duel of two units for the purpose of the tourney: The unit A of one side
during solution makes at least 3 different moves, each of them is answered by moves of

unit B of the other side and these moves of unit B should be different as well.

e Explanation of judge's preferences: In the award the preference will be given to composi-
tions in which there would be strategic relationship between moves of duelling units A
and B. It means that duel should not be only formal, random appearance of thematic

moves or just consequence of small number of units on both sides.

Just like in 2012, after the announcement of the theme the tourney was announced at internet
as well’ and anybody could participate. This again resulted in the interesting participation num-
bers, although it was mainly a result of the Marianka participants' efforts, internet provided

fewer entries.

Altogether | have received 18 problems (or versions to be considered) by 12 composers. | keep
traditional way of awarding fairy tourney in Marianka (places instead of prizes, HMs and com-

mendations), stopping the number of awarded compositions at 10 this time.

The overall level of the competition seems satisfactory for a 4-day tourney. The explanation of
judge's preferences have stimulated higher number of strategically oriented entries, | believe it
is a way to pursue in similar tourneys, to prevent (or at least to limit) dissatisfaction of both judge

and authors.

Here are the winners.

* See http://www.jurajlorinc.com/chess/mat3faan.htm.
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10th Place - Karol Mlynka, Slovakia (present in Marianka)

Duel bLE-wSK in the solution is supplemented by change of play compared to set play. Unfortu-
nately, the try does not show full duel bLE-wLE, one variation misses leo mate. Also, BHb7 is a big
constructional price to pay. As the problem was composed in my preferred direction, | have de-

cided to include it in the award.

Karol Mlynka
10. miesto 1.LE:a4? hr. 2.LE:a8#

1..LE:h4 a 2.LE:h4# A

Marlanka 2013

EO1

1.LEd4 b 2.LE:d4# B
1..LEe3+ c (LEf3 +) 2.K:a5LE# C
1..LEg2!

x/ / /// w

0 /&/ /% W (1.LEe1? LEd4)

%ID % % % 1.K:a4! hr. 2.LE:a5#

(1149) h "
"g' — Stre|COV)'/ CVr(v:ek 1LE 4+ a 2K 4LE# D

m = cvréek 1..LEd4+ b 2.K:d4LE# E

2 = leo
'%KO = Supermu.tujuci kra’l) 1LEf4+ d 2Ka8LE# F

\\\\
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9th Place - Luis Miguel Martin, Spain (not present in Marianka)
Two duels are shown here - wR-bLO and bLO-wSI. However, the strategy is not very deep and

geometry is easy, especially the solutions 1.b4 and 1.f4 are fully symmetrical.

Luis Miguel Martin
9. miesto
Marlanka 2013

. / %// z

/////////

/% A %% @ 1.93 Vg5 2.BL:g5-h4 SIf3#
% ‘ // ////// ‘/% | 1f4Ve7 2BLe7-6 Sle#

s / /4 T A | 1baVc7 2BLCT-b6 Slca
%ﬂ/ @/ ///%

< &é /
1 % i
h#2 3.1.1.1 (7+8)
W = morsky jazdec
3 = blcha
I£ = siréna
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8th Place - Ladislav Packa & Emil Klemanig, Slovakia (present in Marianka)

Again two duels are combined together, wBP-bR and bR-wLI. On top of that, the first black
moves allow berolina pawn promotions and somehow remove guard Qh4-a4. The geometry is

less trivial than in the 9th Place, but still hurdle provision by bR is elementary.

Ladislav Packa
Emil Klemanic¢
8. miesto
Marianka 2013

| EEEeE
/// /// / / 1.Dd8 d:d8LI 2.Vb6 Lla5#

7

A% //% 1.Lle4 e8LI 2.Vb5 Llad#
) . // W/ 1 1ig4 c8LI 2.7 Lla6#

RN .

/% / / _

h#2 3.1.1.1 (3+7)
%Y = berolina

IZIE = lion

106



52 MARIANKA

COMPOSITION FESTIVAL 2013

7th Place - Vasyl'Da¢uk & Valerij Kopyl, Ukraine (present in Marianka)

Quite natural duel of two grasshoppers was shown already a few times, but seemingly always
only in one direction (1.Gh8 phase). It could not be extended to two duels in two phases with 3
changed mates due to the geometry of the board. In comparison with the 10th Place, one
changed variation is missing, but the construction is much better, employing the single fairy

element (and the composition would be in fact Marianka Cup eligible).

Vasyl' Daéuk
Valerij Kopyl
7. miesto
Marianka 2013 1.Ch1? tempo

0405 7 %@% 1..Ch3 2.Chh4#
| ///////// //// 1..Ch5 2.Cho#
%%/ % % F %/% 1..C:f2 2.5e54#
% / ///ﬁ//&// 1..Ch7!

/ // @//% 1.Ch8! tempo
BB D) i
‘ ,ﬁ// %// ‘ @ & //% 1..Ch3 2.Chh2#
B % @ % 1..Ch7 2.Ché6#

#2 917)  1..Ch5 2.Chha#
A = curcek 1.C:f2 2.5e54
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6th Place - Raffi Ruppin, Israel (not present in Marianka)

Threefold duel bPA-wS in variations is underlined by fourfold (includes threat) duel wS-bPA lead-

ing to battery mates. It cannot be placed higher as the similar Siers battery play is well known

and much worked. The variation 1...PAe1 is a nice addition, enriching slightly monotonous play.

Raffi Ruppin
6. miesto
Marianka 2013

EO5

7
7
_ %

¥y

%@

%7 V,
HUAE x////

///

o @ mro

| I
A1y BB i
% /4////¢

W

(12+8)
I = pao

1.Ve5! [2.Ja5+ K:e5 3.Jc4+ PA:c4#]
1..PAg1 2.Je7+ K:e5 3.Jg6+ PA:g6#
1..PAf1 2.Jd4+ K:e5 3.Jf3+ PA:f3#
1..PAd1 2.Jb8+ K:e5 3.Jd7+ PA:d7#
1..PAe1 2.Vd5+ e:d5 3.e5+ PA:e5#
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5th Place - Michel Caillaud, France (present in Marianka)

Long tourney of Crete congress in 2010 asked for h# in at least 3 moves, with wQ and at least

one other white piece (not pawn) on the board. It turned out that the requirement was quite

difficult especially from the soundness point of view. 5th Place shows the theme in the unusually

open position, although the black play is clearly monotonous.

Michel Caillaud
5. miesto
Marianka 2013

E06 %%%
5y
E//Mzg

%%%%

e m /@
e B B B

,,,,,,,,,

%
1

h#3 3.1.1.1.1.0 (5+4)

X =veZovy cvreek

1.Kc1 Dg6 2.Db4 VCc4 3.Dc3 Dc2#
1.Kd1 Dg5 2.Dc4 VCd4 3.Dd3 Dd2#
1.Ke1 Da6 2.Dd4 VCe4 3.De3 De2#
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4th Place - Nikola Predrag & Marko Filipovi¢, Croatia (not present in Marianka)

There are 3 different lion-related pieces on the board and all of them do what they are best
suited for. Vao duels without any capture with contragrasshopper in tries, lion waits for contra-
grasshopper to allow him duelling mating move. White-to-play gravure position even offers fur-

ther try duel wB-bCG with threat paradoxes. Simple strategy but thematically very strong result.

EO7

Nikola Predrag
Marko Filipovi¢
4. miesto
Marianka 2013
T F E B
‘e ey

Amom W
& . A
///&/
e _

.

g _
. R e
#2 (6+4)

M = kontracvreek
< = vao
IE = lion

A

1..KCb5 2.LIb7#
1..KCc4 2.LId5#
1..KCd3 2.LIf3#

1.VAa8! tempo
1..KCb5 2.LIb7#
1..KCc4 2.LId5#
1..KCd3 2.LIf3#

1.VAb7? tempo, 1..KCb5!
1.VAf3? tempo, 1..KCd3!
1.VAd5? tempo, 1..KCc4!
1.5e37 [2.LIf3#], 1..KCd3!
1.5d4? tempo, 1..KCd3!
1.5¢5? tempo, 1..KCc4!
1.5b67? [2.LIb74#], 1...KCb5!
1.Ka4? tempo, 1...a5!
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3rd Place - Ladislav Packa & Emil Klemani¢, Slovakia (present in Marianka)

It is difficult (but not impossible) to show required duel theme in the ordinary seriesmover. Parry

seriesmover is on the other hand quite suitable even in the single line, especially when (almost)

all black moves are checks and have to be parried. Systematic movement of four units wk, wP,

bK, bPA includes number of duels and roundtrip of duelling bPA is an icing on the cake.

Ladislav Packa
Emil Klemanic¢
3. miesto
Marianka 2013

EO8

A T
W0 omom
o oE
e B B
e oW
W oE om
mow oEAE
Ha.

parry-ser-h#9 (2+3)
I = pao

1.PAad+ g4 2.Ke5+ Kh5 3.PAa5+ g5 4.Kd6+ Kh6 5.PAa6+ g6
6.Kc7+ Kh7 7.PAa7+ g7 8.Kb8+ g8D 9.Ka8 D:c8#
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2nd Place - Emil Klemanic¢ & Ladislav Salai jr., Slovakia (present in Marianka)

All black moves are done by Ge5, all white ones by LEe1. That ensures duelling character of the
play throughout, so that now we can concentrate on the motivation of play. Actually white play
is quite simple, wLE want to mate from g8, h5 and a5 and just moves to get there. Black grass-
hopper is in the meantime busy, trying to prevent guards on the right lines. Each mating line is
guarded by one black line mover and black has to close those lines (for varying reasons with-
drawals are not possible). On its way guarding white grasshoppers are captured (antizielele-

ment), so that line closings become also blocks.

Emil Klemanic¢
Ladislav Salai jr.
2. miesto
Marianka 2013

g e
%1@/ . %/ .| 1.cb8LEg3 2.Cd6 LEGBH
NE //% | 1cb2LEat 2Cd4 LEasH

,,,,,,

%/‘ /@ ﬁ Z&% 1.C:e2 LEh4 2.Ce4 LEh5#
/ . / 4‘/

////////

e
f@ﬁ/ﬁ/ _
. Tia

h#2 3.1 .1 N (8+13)
mm = cvréek
2 = leo
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1st Place - Michel Caillaud, France (present in Marianka)

The strangest but also the most original presentation of the duel theme shown in 5 variations,
with black super-AUW as natural bonus. In Mars Circe bK is held on f8 by duo of white sirens
(they have f8 as Circe square, thus any move of bK checks him from f8). On the other hand, wKiis
not checked until bP after promotion leaves b-file, then bSI checks from b1. Promotion of bP
allows move of bB, therefore White cannot wait for zugzwang mate, it has to force battery check.
To this end, wSI moves from f6 to other squares on the 6th rank, changing its Circe square in the
process, thus checking bK. The choice of checking move is motivated by the allowing promoted

black piece to capture moving white sirene from its Circe square.

Michel Caillaud
1. miesto
Marianka 2013

E10

%27//
Y 2
2 4
—72

%Q/// //% //% 1.Je7! tempo

7
p

% % %{0 | 1.b1S125Ig6+ Sl:g6-h7#
in » 1..b1D 2.51d6+ D:d6#

‘%a[./%%/%% /%% /% 1..b1V 2.5la6+ V:a6#
%/ég%&/é %% /%// 1..b1S 2.Sle6+ S:e6#

,,,,,,,,,,,,, P ////é /;/"//////é %
i 1..b1) 2.5Ih6+ J:h6#

,,,,,, 7 G

s#2 (11+48)
Mars Circe

20 = siréna

| would like to thank all participants for their efforts and congratulate the winners.

Marianka / Bratislava, August 2013

Juraj Lorinc

|J FIDE for fairies
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Totally exhausted? Or maybe composing...
In front of the cave entrance, Saturday excursion.
(Jozef Havran and Valerij Kopyl)
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1
Uri Avner said that the heats in Slovakia were higher than in Israel.
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There must be something realmnteresting onthescreen..
(sitting from left Juraj Brabec, Marian Krizovensky, Bedrich Formanek, Marian Cervenka).
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Small international auditorium:
from left Branislav Djurasevi¢, Uri Avner, Torsten Linss, Bedrich Formanek, and the spy with ca-
mera Georgy Jevsejev.
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,1 am a man here!”
Ivan Garaj and his life love.
(Even his wife did not know that he filled also the second garage with his books...)
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Three composers.
From left Jozef Havran, Zoltan Labai, Valerij Kopyl.
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Three non-composers.
Georgij Jevsejev, Ladislav Packa, Ivan Skoba.
(Guess what's the topic they are talking about.)

121



52 MARIANKA

COMPOSITION FESTIVAL 2013

. s
Georgij Jevsejev with an umbrella.

122



MARIANKA

S5TH INTERNATIONAL CHESS
COMPOSITION FESTIVAL 2013

i

Marian Kriiovenék)’/, who brought the beamer... which did not work all the time, by the way.
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Checking the composing tourneys themes.
(Torsten Linss, and behind them from left Marek Kolc¢ak, lvan Skoba, Oliver Ralik, Juraj Lorinc,
Vasyl Dacuk.)
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A

Before the night movie projection.
(Juraj Lorinc, Peter Gvozdjak, Marian Krizovensky.)
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Tester and composr.
(Ladislav Packa and Stefan Sovik)
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Two of the ,always attenders”: lvan Skoba and Juraj Brabec.
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The Marianka Cup - you can find it now somewhere in Serbia.
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Before the dinner (August, 4).
From left: Georgij Jevsejev, Emil Klemani¢, Ladislav Salai jr., Stefan Sovik, Milan Svréek, Miroslav
Svitek, Marian Cervenka, Juraj Lérinc, Valerij Kopyl, Uri Avner, Oliver Ralik, Branislav Djuragevic,
Marian Krizovensky, lvan Garaj, Juraj Brabec, Ivan Skoba, Ladislav Packa, Vasyl Dacuk, Jozef Hav-
ran, Bedrich Formanek, Zoltan Labai, Karol Mlynka, Michel Caillaud, Lubomir Siran.
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_ Solving show winners. 5
From left Lubomir Sirdn (organizer), Georgij Jevsejev, Vasyl Dacuk.
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Composing tourneys results: twomovers.
From left: Miroslav Svitek, Zoltan Labai, Vasyl Dacuk, Valerij Kopyl, Stefan Sovik, Juraj Brabec,
Ladislav Salai jr., Emil Klemanic.
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From left: Branislav Djurasevi¢, Juraj Lérinc, Emil Klemani¢, Ladislav Packa.

Composing tourneys results: Marianka Cup.
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The Marianka Cup winner — Branislav Djurasevic (left) with the judge Juraj Brabec (right).
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Comosing tourneys results: helpmates.
From left: Ladislav Packa, Vasyl Dacuk, Valerij Kopyl, Ladislav Salai jr., Emil Klemani¢.
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Composing tourneys esults: selfmates.
From left: Juraj Brabec, Vasyl Dacuk, Zoltan Labai, Michel Caillaud, Valerij Kopyl, Karol Mlynka.
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Before the dinner (August, 2).
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